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Issue 2 April 2019

In this edition, we explore music in the community:

Composition and community: Anthony Ritchie's experience
Community craftspeople: the stretch limo of the piano world
Developing the student music teacher: Christy Yau's programme
Conference 2019: first impressions speak volumes
Celebrate our most respected members, including Rosemary Stott,
recently made Associate of the Royal Academy of Music (London).
Brava, Rosemary! 

 
From our Registrar - greetings from Elene
Welcome to our second Ritmico Online issue. I am very
excited that IRMTNZ is now producing regular online
newsletters so that we can be in more frequent contact.
Another major achievement is the rolling out of the
branding refresh to revitalise the ‘look and feel’ of IRMTNZ.
These initiatives stem from the hard work undertaken by
Council to develop the Communications and Marketing Plan,
written by Julie Sperring, our interim Communications
Adviser. A big thank you and farewell to Julie whose role
ended mid-February, and a huge welcome and thanks to
Cathy Martin, our new Communications Coordinator. Cathy
brings expertise and creative flair to her role and is ably
and enthusiastically assisted by the communications sub-
committee of Council, of which Sian Williamson is
Chairperson.
 
We have also completed the rollout of individual member access to the website so
members can set up their own profiles and photos - I hope you are taking advantage
of this new feature! Instructions for setting up your member profile were sent to you
but in case you did not receive them or need to look at them again, please contact
your nearest branch secretary for a copy. Another key event that happens this time
every year is the membership subscription invoice. I have been busy implementing a
new subscription system which will help me manage the different membership invoice
categories more effectively.

As I write this, Christchurch, my hometown, and indeed all of New Zealand, is still
reeling with shock from the terrorist attacks of 15 March. Fifty Kiwis lost their lives (the
youngest was just three years old) and forty-eight were injured. Honouring the victims
and supporting their shattered families has been a very important focus since then.
Most of the victims praying in their houses of worship that day had been through
harrowing times in their home countries and came to New Zealand for a better life for
themselves and their families. Their loss is tragic and deeply distressing. The strong
and compassionate leadership of our Prime Minister and the immense outpouring of
love and support from New Zealanders and from all around the world has been very
uplifting in this dark time.

How do we move on from this tragedy? My thoughts as an immigrant whose family are
from diverse and far flung eastern Mediterranean and African regions, are that we
have something very special here in New Zealand and that is, in the main, an
overwhelming sense of fair play and tolerance. We are quick to empathise and show
compassion to all who need help. Let’s use this capacity to move forward, and let’s
keep working to make our communities as inclusive and welcoming as possible. Our
role as a community of music teachers and music lovers is very important in
harnessing the power of music to unite and heal, as well as to celebrate the immense
diversity of human experience. In the words of John Drummond, in his Judith Clark
Memorial Address at Conference 2019, ‘Music is human and collaborative, and maybe
that is its greatest power and most important characteristic, one needed more than
ever in the world of today.’

Composition, the Community and Creative Interpretation

At Conference 2019, composer
Anthony Ritchie presented an
illuminating session on the
relationship between composers
and communities. Julie Sperring
found that the ‘composer,
performer, audience’ triangle
influences Anthony’s own style of
composing.

To put this in perspective, Anthony
began by describing a very
different view of the composer’s
role in history. He reminded us how Beethoven had paved the way from Classical
to Romantic thinking, through his determination to retain his artistic freedom.
Beethoven refused salaried positions and introduced new practices that put the
focus on the composer, such as extended codas within works and longer concerts
of his own music - platforms upon which he could express his originality and
individuality. Anthony explained how this inspired composers such as Wagner and
influenced the idea of the ‘cult of the composer’. 
 
Anthony then brought us back to the here and now (literally Dunedin 2019), as his
compositions are generally written for real people whom he probably knows!
 Anthony gave an example of how, in his recent work Gallipoli to the Somme, he
welcomed input from choir and orchestra members while they were rehearsing. A
very moving result of this was the choir’s choice to memorise a section in order to
increase the impact of the music.
 
Christopher Small’s term ‘musicking’ describes how composition is a shared
activity designed to break down the barriers between professional and amateur. 
Anthony described how Small was always happy to have liberties taken with his
score to help facilitate the creative process. Similarly, Anthony’s father, composer
John Ritchie was also considered a community composer.  We heard excerpts
from his delightful Three Caricatures composed specifically for a community
theatre project.
 
Anthony has come to believe that composing with intent has always been at the
heart of his work, even when, as a freelancing composer, he would accept all
opportunities to compose. At that time he saw a duality between ‘composing to
order’ and writing from his own artistic motivation. Now he believes that true
musical intent was always present.  He illustrated this with the example of his
well-known Song, written as a request for a simple song for male voices, to words
by James K Baxter.  It has turned out to be one of his most performed works and
re-scored as versions for mezzo and for choir.  (It's very beautiful and you can
listen to it here). 
 
This was a highly interesting exploration of the role of the composer in the
community and how valuable it is to build relationships that allow for artistic give
and take.

Read more about Anthony and his compositions, including a new CD of choral
works, Survivors, here. 

Julie Sperring has a background in arts management - with strong musical
inclinations - having been Executive Director of SOUNZ Centre for New Zealand
Music from 2010 – 2015. She is now in the process of developing her
organisational planning consltancy ‘Propel Planning’ and has just enjoyed working
with IRMTNZ to develop the new Communications Strategy. 
 

The World's Longest Piano

Q: How long is a piece of string?
A: As long as the neighbour’s garage.
Thanks to the remarkable curiosity and
tenacity of young Timaru student,  Adrian
Mann, New Zealand is home to the
world’s longest piano. At Conference
2019, delegates enjoyed a close
encounter with the piano and its maker,
as Cathy Martin reports.
 
‘It all started when I was having piano
lessons and asked my teacher how long is
a piece of piano wire, so he pulled a string
out…’
 

Adrian Alexander Mann was just 16 when he started constructing the stretch limo
of the piano world. The project consumed his energies for the next 4 and a half
years, and attracted considerable support from the local community, including his
neighbour, whose garage was the workshop. From nose to tail, the Alexander
piano is an impressive 5.7 metres and would have been longer had the garage
been longer! It is made of an assortment of donated wood covered by a Rimu
veneer. Other recycled materials include bolts, screws, and the fronts of the keys,
and there are no wound strings at all.
 
The piano now resides in a central Dunedin studio, where IRMTNZ Conference
2019 delegates were treated to a recital by Tom McGrath. Tom performed two
sets of Romances by Robert and Clara Schumann, demonstrating the
instrument’s range of dynamics and responsiveness of pedals, voicing and
balance.  The piano has a formidable bass and middle register, and a bright,
almost brassy tone, amplified by the studio’s concrete floor.  
 
The piano might hog the limelight but Adrian is the true star of the show. His
single-minded pursuit of his goal and his success in achieving this at such a
young age is inspiring. Now in his early twenties, he has already established a
piano tuning, sales and repairs business and you can find out more about this and
the Alexander piano here.
 
Adrian plans to start working on an even longer piano soon, working to the
dimensions of his Dunedin studio. If he rents an aircraft hangar a few years from
now, we’ll know what he’s up to!
 
Cathy Martin studied piano with Judith Clark and subsequently overseas with
teachers including Imogen Cooper, Roger Vignoles, and, while both were in
London, Richard Mapp. Aside from teaching piano, Cathy wears many hats,
including those of Communications Coordinator for IRMTNZ and editor of Ritmico
Online. Those closest to her know that after music, her greatest loves are cats,
cooking and croquet!
 

Today's Students, Tomorrow's Teachers

Fostering a new generation of
teachers,
Christy Wan Mooi Phang-Yau spoke
about her student teacher
programme at Conference 2019.
The programme has both style and
substance, as Marise McNeill
explains. 

Charismatic?  Yes!  Inspiring?  Yes! 
Entertaining?  Yes!

Christy Yau is an amazingly energetic teacher who radiates genuine warmth and
positivity. Beyond this determined passion there is, however, an even more
important quality - her exacting attention to detail. She is a careful micro-planner
with a thorough approach to excellence in training her senior Grade 8 piano
students to become teachers.  Christy cares not only about her student teachers,
the parents of the young students and the students themselves, but also the
quality of teaching that is being delivered and received. She expects no less from
her student teachers than she does from herself.

At the January 2019 IRMTNZ Conference Christy led the audience through the ups
and downs of developing a system over 17 years for training her senior piano
students to teach.  The Student Teachers (ST) also prepare for their ATCL
teaching diploma and begin external training with the IRMTNZ teaching diploma,
continuing to further their professional development and ensuring an ongoing
supply of trained and qualified music teachers. 

Once on the training course, the ST has 6-8 months and three observation
modules – sitting in on Christy’s classes (something that Christy admits keeps her
on her toes) - filling in observation sheets in great detail for every lesson. Christy
reads each completed sheet and makes written comments which are filed.  If,
after 6 months, she feels the ST is not ready, there are more observations. Four
lessons follow when the ST begins with a student, but Christy is in the room –
taking notes and filling in observation sheets.When lessons eventually begin with
the ST and the young student there are weekly charts for the trainee to fill in and
present, monthly meetings and end-of-term self-evaluations.  Christy is in close
contact with the student’s parents and relays feedback back to the trainee.

There are many challenges ranging from parent’s trust to immature and
inexperienced teenage ST’s, but the biggest challenge for Christy was the 2011
Canterbury 6.3 Earthquake when her house was so damaged teaching could not
continue.  As families and trainees left Christchurch student numbers dropped yet
Christy stoically continued, beginning all over again in four different houses. 
Christy is now preparing a new purpose-built venue due for completion in 2020. 
Exciting times!  What a wonderful opportunity for the students: well done
Christy. 

Informative? Yes! Christy is truly an inspiration.

Originally from Christchurch, Marise McNeill pursued post-tertiary study in
Belgium. She has a thriving viola and violin teaching practice in Palmerston
North, and is an active member of IRMTNZ, as secretary for IRMTNZ Manawatu
Branch and branch newsletter editor. Marise leads the viola section in the
Manawatu Sinfonia. When not engaged in musical activities, she enjoys keeping
tabs on family and friends here and abroad.
 

First Impressions – an overview of IRMTNZ Conference 2019

At the recent IRMTNZ Conference,
first-timer Amanda Bunting
discovered a smorgasbord of sonic
delights, plus the realisation that
IRMTNZ membership offers both
professional and collegial support.
Friends made at Conference are
friends for life. 
 
As a first-timer to conference, being
in the historical city of Dunedin and
warmly welcomed by the
organising team, my expectations
of Southern Themes and Variations
were far exceeded. I was hooked
from the beginning and felt a very welcome guest.

The conference venue of St Margaret’s College, located amongst the beautiful
trees and buildings at the University of Otago, was well-equipped for our
conference. Delicious meals were provided and, from an attendee's point of view,
the team of helpers supporting the Otago Branch committee aided the smooth
running of each aspect of the conference.

The highlight of the conference was being treated to a ‘Joyful Celebration of
Music’ - a variety of repertoire and performances by Jeanell Carrigan, Bridget
Douglas, Heleen du Plessis, Sydney Manowitz, Donald Cullington, John Van
Buskirk, Sandra Crawshaw, and the students who performed in the
masterclasses. These provided a smorgasbord of sonic delights that inspired and
delighted.

A common thread became evident to me as the conference progressed – that of
community, context, and text. Participating in the conference demonstrated the
importance of attending events like this to build community amongst music
teachers - this was very encouraging; context assists in our interpretation and
understanding of music; text, or narrative, assists students with interpretation
and helps them provide their own storyline in their music making.

The keynote address by Associate Professor Jeanell Carrigan from Sydney
Conservatorium of Music, brought to life her topic, 'Unlocking the Score'. She
described how our role as a teacher is to encourage students to make decisions
for themselves, develop their intuition, and discover ways to interpret the score:
the end goal is to achieve musical literacy. Jeanell discussed how the 'optional',
interpretive decisions we make as musicians should always relate to the context
of the score. For example, the type of instrument a work was composed for has a
bearing on the sound world the composer had in mind.

Similarly, Melody Zheng Deng delightfully presented her session ‘From Sonatina
to Cinderella’ giving fun examples of how she uses narrative and story-telling
(text) in her lessons to stimulate enjoyment and imagination for her students.

When I think of the life of a concert/performing musician and the hours involved
in mastering their craft, John Drummond provided a humbling story of a young,
West African Jali musician, that made our Western ways seem half-hearted in
comparison. We can apply many things from his example as teachers: that a
student needs to truly understand their instrument; it takes time and patience
without shortcuts; we are responsible to our students for more than just being
their teacher and that we play a mentoring role. As I was reflecting the role of
teacher as mentor, I thought of the many wonderful people I met throughout my
time at conference and how we are all so different in our style of teaching, in our
personalities, and the skillsets that we bring to our students. I think we should be
encouraged to appreciate that our unique skills, experience, knowledge, and
influence are because we have been placed in this position for such a time as this,
to help steer the individuals placed in our care to become the awesome people
they were destined to be.

As one who has suffered from RSI in the past, Heleen Du Plessis’ message on how
we use our bodies when we play our instruments provided me with a lot more
understanding of how our muscles work. It made me realise how little I know
about the muscles I use as a pianist. Using scales to teach awareness was one
example where Heleen demonstrated how often we might say to a student ‘use
your arm’ but, she explained we need to be specific in saying what part of the
arm or show what muscles to use. The context is understanding how to move
then we can teach how to move.

Wendy Richards spoke of Gordon’s Music Learning Theory (MLT), which provides
a framework for sequential learning. It focusses on recognition, imitation,
comprehension of musical patterns, and uses language development to show
how we develop musical literacy. Her example of context was important for
conveying understanding of the score or rhythm - a letter has no meaning unless
it is used with others to form a word. Similarly, with a musical note, a crotchet for
example, has no meaning on its own unless it’s in context with other notes.

All the sessions provided insightful and interesting ideas that I could write many
more paragraphs about. Attending this conference and being a part of the
IRMTNZ has not only assisted in equipping me as a piano teacher, it has also
provided me with a community in a profession which in the past has felt quite
isolated. I’m very grateful - attending this conference has reinforced the
importance of community.
 
Amanda Bunting studied with Gillian Bibby, Glenys Ball, Rosemary Bromley, and
with Jian Liu at NZSM she is currently working towards Honours in Performance
Piano. She has been teaching over the course of 20 years from her home in
Wellington.

Member Updates

Member Profiles
Update your member profile - promote your music teaching skills and your
IRMTNZ endorsement as a trusted teacher. Include your photo. This free service
is provided to all IRMTNZ members, fulfilling members' wishes that IRMTNZ
should be:

an organisation clearly visible to those seeking music education
an organisation with a strong presence on the internet*

*Goals 3 and 4 of our Strategic Plan.

Member Invoices
Elene has implemented a new system for membership invoices and by now you
should have received your 2019 invoice. Please do not pay your subscription until
you have received your invoice.

Annual Survey
Our Annual Survey has been sent to you along with your invoice. The survey
provides important evidence of our professional standards and commitment, and
helps us understand the nature and needs of our membership as per our
Strategic Plan. Please help us gather this vital information - you can find the
survey here. 

Internet Safety
If you are ever concerned about internet fraud, hackers, a suspected scam,
fraudulent phone calls etc. the Department of Internal Affairs has this page with
information on reporting. Let's be safe, people!

 

Rosemary Stott Receives ARAM

We're delighted to announce that Rosemary
Stott has been awarded Associate of the
Royal Academy of Music in London.
Rosemary's former student, Rachel Fuller,
nominated Rosemary for this award and has
given us permission to share her nomination
letter with members. We know everyone will
join us in congratulating Rosemary, one of
our most respected, influential and loved
members. 

Rosemary is my former piano teacher and
continues to be a great mentor to me and
many, many others.
 
Rosemary studied piano at the Royal Academy of Music between 1959 and 1961
with Professor Frederick Jackson.  At RAM she made many lifelong musical
friendships with people such as the late Judith Clark (former Head of Piano at
Victoria University, Wellington). 
 
Originally from Dunedin in New Zealand, Rosemary returned to develop a
teaching studio in Dunedin and then in Christchurch as both piano and
composition teacher.  Rosemary has produced hundreds of excellent pianists and
composers through her teaching who now perform, compose and teach at the
highest level in every corner of the world for example: pianist and teacher Carol
Dodge in Vienna, composer Christopher Norton in London, pianist Tony Chen Lin
in Budapest, composer Professor Anthony Ritchie at Otago University, New
Zealand, composer Salina Fisher in New York, piano teacher Elisa Milne in
Brisbane and myself as pianist and teacher in London for 18 years and now
teaching at the University of Auckland.
 
Rosemary regularly performs as a soloist, chamber musician, piano duettist and
recitalist with singers and instrumentalists.  She is central to the musical life of
Christchurch and the surrounding area of Canterbury. Now in her eightieth year,
she has the same energy and dedication as she has always had with an
apparently unreduced teaching studio and performing schedule.
 
Rosemary has served for 40 years on the committee of the Christchurch Branch of
the Institute of Registered Music Teachers in New Zealand and was recently made
a Fellow of the IRMTNZ. She regularly invites international pedagogues to New
Zealand conferences through her own personal contacts. In addition, she has
contributed numerous articles to the IRMTNZ journal, Ritmico.
 
Rosemary has taught piano, aural and harmony skills, keyboard skills and
chamber music at the University of Canterbury since her arrival in Christchurch
over 40 years ago.
 
Rosemary is a former examiner for the ABRSM and undertook numerous
international examining tours.
 
In summary, Rosemary Miller Stott is an inspiration, a mentor and guide with
tireless energy and dedication to music-making and creating at the highest level.
I cannot recommend her highly enough.

Rachel Fuller studied piano at the University of Canterbury with Diedre Irons,
before gaining her Masters in Piano from the Royal Academy of Music (London).
She is Co-Principal of the New Zealand Singing School and Professional Teaching
Fellow at the University of Auckland where she teaches collaborative piano, is a
vocal coach and accompanist as well as Coordinator of Piano. Rachel is also a
highly sought-after chamber musician.

Life Members IRMTNZ

As you may have seen on our website,
Rosemary Stott, and another of our most
respected and loved members, Vivienne
McLean, were unanimously elected Life
Members IRMTNZ at our 2019 AGM. Life
Member, Wallace Woodley, gave them a
warm welcome.

I want to warmly congratulate Vivienne and
Rosemary (in absentia) on their election to
Life Membership, and I have great delight in
welcoming them into the Life Members'
carriage!

All three of us have special connections with
this city (Dunedin). Vivienne I have known
since c1980 - 39 years ago, and she succeeded me as IRMTNZ President. I have
known Rosemary since 1947 - more than 70 years ago! We have shared a
multitude of musical and personal experiences since then. In student days we
were contemporary MusB undergraduates at Otago University. Our friendship
continued in London where we were both Associated Board Overseas Scholars. (I
was at RCM, Rosemary was at 'the other place'.) I took up teaching in
Christchurch in 1963 and Rosemary moved there in 1969. Since then we have
shared activities and administration at local and national levels as Registered
Music Teachers, solo piano performers, piano accompanists, broadcasting artists,
and ABRSM examiners. And we are still very good friends!

Congratulations, Rosemary and Vivienne! May you both enjoy the journey ahead.

Returning from London in 1962, having been an Associated Board Scholar at the
Royal College of Music, Wallace began private teaching in Christchurch. Between
1967-1983 he was an elected member of the National Executive of the Federation
of Societies of Registered Music Teachers. In 1983 he was elected on to the
National Council of the Institute of Registered Music Teachers holding the position
of Vice-President 1983 - 1986, and then President 1986 - 1994. Wallace was
elected a Fellow of the Institute in 1986, and a Life Member in 1995.
 

Northland Branch Hits the Half Century

On 9 February, Northland Branch IRMTNZ
celebrated its 50th anniversary in style, with
a grand lunch, special presentations and
student recital. Atsuko Fukuoka recalls the
day.

The lunch held at The Distinction Hotel was
full of excitement as friends, old and new,
greeted and recognised one another.

A special presentation was made by IRMTNZ
President, Margaret Maw, to the remaining
founder member of the Branch, Rae
Patterson. Long standing current members,
Ann Moody, and Chairperson Dora Harkness,
were also warmly acknowledged.

A free concert at Forum North’s Captaine
Bougainville Theatre followed later in the afternoon. The highlight for any teacher
is to see their pupils achieving, and this we revelled in, with performances by
past and present students. From the cutie that carried her mat out so she knew
where to stand, to quintets, piano duos, guitar duets, flutes and choirs, we
enjoyed it all!

Commemorative booklets including the Northland Branch history, photos, the
concert programme and this years up-coming events were published.

We thank all performers and friends for making our special day so successful!!

We are sincerely grateful to IRMTNZ council their help and financial support.
 
 

Recommended Resources

BLOG: 'There's a growing body of research that shows the arts contribute to the
well-being of individuals and social cohesion of communities. Read Arts Council
Chair Michael Moynahan's blog here.

FILM: Making the Grade
Directed and written by Ken Wardrop, 85 mins, rated G
Focused on the bonds between teacher and student, this Irish documentary
explores the world of piano lessons and music exams.
'By the time the credits roll, you will believe that music and human relationships
are the most important things in our lives, with cinema a close runner-up.' -
Sunday Independent
Click here for nationwide screening dates and times.

RECORDING: In response to the 22 February 2011 earthquake, Christchurch
composer, Patrick Shepherd, wrote his third symphony, Ex Tenebris Lux (from the
darkness comes light). A project for the Christchurch Schools' Music Festival, the
children for whom the work was written were asked what they wanted the
composition to express, so it became a visceral representation of their
experiences and feelings. Patrick Shepherd spoke about Ex Tenebris Lux at
Conference 2017 and this was reviewed in Ritmico no. 106, April 2017. You can
see the premier performance on YouTube.

 

You'll find more good reads and resources for music teaching in the IRMTNZ
library:
click here

WHAT'S ON

Dappled sunlight, tempting morsels
and the warmth of companionship
are captured in this Impressionist
photograph, taken at Christchurch
Branch's 'Young Teachers' picnic on
3 March. 

IRMTNZ BRANCHES
Auckland
Piano Pedagogy Workshops
with
Marvin Blickenstaff (USA)
Friday 26 April, 9.30am – 4.30pm
Sunday 27 April 9.30am – 4.45pm
Diocesan School for Girls (Junior Hall),
Clyde Street, Epsom
Contact Janine Gunnell to register: auckland@irmt.org.nz 

See forthcoming activities at other IRMTNZ branches on the Events page of our
website. 
 

Institute of Registered Music Teachers of New Zealand
Website: Click here
Email: registrar@irmt.org.nz
PO Box 4122, Christchurch 8140
Registrar's hours are 1pm - 6pm Mon-Fri
Closed weekends and public holidays

Nurturing the love of music making
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