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Music is enough for a lifetime, but a lifetime is not enough for music.

– Sergei Rachmaninoff (1 April 1873 – 28 March 1943)

In this issue:

Gleanings from a piano masterclass

Sustenance for string players - PD at the Michael Hill International Violin Competition

From Aotearoa to Czechoslovakia – a career in music and dance   

And much more!

ATTITUDE MATTERS

Our Vice-President, Katherine Jones, reflects on

the power of attitude.

Last year I was gifted a subscription to a

magazine of my choice. I chose one that focused

on the life experiences of a range of New

Zealanders - their challenges, achievements,

inspirations, attitudes, and resilience. I have been

feeling guilty because I have mostly only skim

read them, usually stopping to read only one

story in each issue. Looking at my growing pile of

magazines, I have been considering what drew

me to these stories. It turns out there’s a common

thread - the significant impact our personal

attitude has on the way we overcome or at least cope with challenges.

This has caused me to question my own attitudes - is my glass truly half full or tending towards half

empty, is my perspective the best it can be, am I inwardly or outwardly focused and what do I gravitate

towards, ie what are my distractions? Most importantly, am I remembering the passion and joy that music

brings, and in every lesson I give - even to my most challenging student – am I "keeping the love of music

alive"*?

I’ve come to realise that it is time to apply these questions, not only to life circumstances, but to my

attitude towards my students.  How would it be if I reset my priorities and goals for each student and

become aware of preconceived ideas and expectations? How would it be if I connect more with my

colleagues, sharing open, honest conversations about any teaching issues I face, and how would it be if

‘keeping the love of music alive’ is first and foremost in my mind for each student?

In these constantly changing and often challenging times, I believe it is well worth asking these questions

of ourselves – not only could the answers help us to learn more about our own responses, but they could

also help us to be in a better position to offer strength and stability to our whānau and our students. 

I recently came across a metaphor of a tree in autumn. It is gradually losing its leaves, preparing to rest

over winter before renewal in the spring. As the Easter break approaches with its parallel theme, I wish

you all a time of rest, reflection and renewal – hopefully I will also find time to finish reading my pile of

magazines!

Waiho i te toipoto, kaua i te toiroa - let us keep close together, not far apart.

Katherine Jones, Vice-President IRMTNZ

 

*See Katherine’s interview with Rosemary Stott QSM in Ritmico #115 October 2022.

 

PIANO MASTERCLASS

Our Christchurch Mini-Conference at Labour

Weekend 2022 concluded with three fabulous

masterclasses, including one for pianists with

IRMTNZ member Dr Jian Liu. Kinga Krupa

reports.

I was delighted to attend Dr Jian Liu’s piano

masterclass - it was fascinating! Jian worked with

four students, each of them at a different level of

ability, and each student’s piece was a different

style, providing the audience with nice variety.

The first piece was Bach’s Sinfonia no 2, about

which Jian gave interesting insights. He spoke

about the phrasing, advising that we should appreciate the distance between the notes by reaching out to

larger intervals with more spatial awareness (as if imitating the human voice), and always play runs

melodically. When the forever debatable question of using the modern sustaining pedal in Baroque music

came up, Jian suggested that the rule of thumb should be to use it when the harmony is stable, on longer

notes, or where it’s not possible for fingers to maintain a consistent legato.

Haydn’s Piano Sonata in E flat major, Hob XVI/49, Finale, gave Jian an opportunity to talk about our state

of relaxation before we start playing, imagining the piece being easy and imagining projecting the sound

to the audience. Practicing each voice part separately, like independent sections of the orchestra, helps

us make the parts distinct.

Next was Chopin’s Nocturne in C sharp minor no 20. Jian pointed out the importance of physical gestures

and breathing while playing. When performing, the body should follow the momentum and movement of

musical phrases - physical gestures impact our perception of the sound. He gave us a little tip: “If you are

playing slurs over rests – continue the physical gesture”. Jian also demonstrated how a singing right-hand

melody against muted left-hand notes creates a sense of physical space.

Finally, Cat and Mouse by Aaron Copland – what a fun piece! Here, Jian focused on the programme (ie

story) of the piece, the meaning of musical patterns in programme music, and how to create the sense of

movement. Slow practice is very important, as it allows us to focus not only on correct notes, but also the

physical gestures and shape of phrases. Jian also discussed how the pedal affects colour and showed

how to feature harmonic changes with different colours, quality, and direction.

It was an immensely valuable and fun class, and we are very grateful to Jian for his generosity in sharing

his knowledge. This masterclass showed how much there is for everyone to discover and learn about

different styles, composers, and pieces, and that there is always room for development, regardless of age

or level of skill.

Internationally celebrated pianist Dr Jian Liu has performed throughout Europe, Asia, and North America.

He has been guest soloist with numerous orchestras including our own NZSO and has recorded many

CDs. In 2021 his New Zealand Piano Works publication project was awarded a Creative New Zealand

grant. He is currently the Programme Director of Classical Performance and Piano Studies at the New

Zealand School of Music. 

Kinga Krupa is a classical pianist, educator, and presenter. Since 2022 Kinga has been a Member of the

IRMTNZ Council representing District Five. She has also been involved in the organisation of the

Whakatipu Music Festival. In July 2022 Kinga completed her Master of Musical Arts in Piano

Performance obtaining grade 'A' with distinction from Victoria University of Wellington. She will start a

Doctorate in Musical Arts in August this year.

A FEAST OF PD FOR STRING
PLAYERS

Advertisement

 

The Michael Hill International Violin

Competition returns to New Zealand in June,

bringing 16 of the world’s top young violinists and

a jury of international acclaim. 

Taking advantage of the remarkable talent

visiting our shores, the team behind the 'Michael

Hill' have partnered with the University of

Auckland’s School of Music to establish a ‘mini

festival’ – the Auckland String Sessions - to run

alongside the competition’s finale.  

On offer are four event-filled days of

masterclasses, workshops and chamber recitals

targeting Kiwi string players of all ages, their parents, and music teaching professionals. 

Take part and receive unprecedented access to the visiting 'Michael Hill' jury panel, international

competitors and other collaborating artists including the New Zealand String Quartet and NZ Trio.

Unless otherwise stated, the majority of activities offered will be free of charge to attend.

To learn more, click HERE.

TEACHER'S WORKSHOP

Advertisement

Don’t miss this opportunity to learn about the

Piano Spark Method!   

Written specifically for the modern student, this

new approach to learning the piano is based on

many 5-finger positions while students learn to

read notes and patterns, techniques and moving

around the piano.

They will not be bored!

View a sample here. 

Particularly suited for secondary school

teenagers, beginners and returners.

When: Sunday 28th May

Time: 1pm - 3pm

Where: Piano Traders, 19 Edwin Street, Mt Eden, Auckland (offering 20% discount on sheet music to all

workshop participants)

RSVP: Limited spaces so REGISTER HERE NOW!

MEMBER NEWS

DISTINGUISHED AND DESERVING

At our January 2023 AGM we had much pleasure

in awarding the title of Distinguished Branch

Member (DBM) IRMTNZ to:

Marnie Barrell (Christchurch Branch)

Tracy Christiansen (Taranaki Branch)

Erica Colbert (Waikato Branch)

Their contributions to their branches, and to

music making and education in their communities

are generous and inspiring. Warmest

congratulations to Marnie, Tracy and Erica!

In this issue of Ritmico Online we present

Marnie’s DBM citation - look for Tracy and Erica’s

citations in forthcoming issues.

Marnie Barrell BA   BTheol   LTCL   AMusTCL   LAIRMTNZ

Marnie Louise Barrell began piano lessons at the age of 10 with Rita Minehan in Timaru. She

progressed through grade and duet exams and was often invited to perform at high-scorer concerts in

Timaru. Marnie had a particular interest in Musicianship exams, and this has remained an important

aspect of her teaching throughout her career.

As a student she was involved in the Christchurch School of Instrumental Music (CSIM) in the 1970s

playing piano in various chamber groups.

After finishing her secondary school education at Christchurch Girls’ High School, she continued on to

tertiary study at the University of Canterbury and gained a Bachelor of Arts in 1972, majoring in

Psychology. While in Christchurch, Marnie continued her piano lessons with Rosemary Stott, gaining her

ATCL in January of 1970 and LTCL in December of the same year.

Marnie spent several years in Auckland where she achieved her AMusTCL, Advanced Certificate in

Piano (ABRSM) and her Bachelor of Theology - also all in the same year. She was an active member of

St Barnabas Anglican Church (Auckland) during the 1990s and early 2000s before she moved back

to Christchurch, during which time she led the music group and the older Sunday school group, plus met

regularly with the vicar to select the hymns for the services.

 

After returning to Christchurch, she very quickly became involved in the local music scene. She has

taught in a number of schools including Chisnallwood Intermediate, Avonside Girls High School, St

Margaret’s College and Ao Tawhiti Unlimited Discovery, and is a piano tutor at the Christchurch School of

Music (formerly CSIM).

Marnie became interested in hymn writing after meeting well known hymn writer Shirley Murray by chance

at a wedding where she was encouraged to write texts for the hymn book Alleluia Aotearoa which was

being compiled at that stage. Her texts were received with enthusiasm and set to music by various New

Zealand musicians. Her hymns can be found in many leading hymn books including Carol our Christmas,

Faith forever Singing, Hope is Our Song, the Church Hymnary, and on the Oremus Hymnal website.

In 2021, she was commissioned to write the text for the new Christ’s College school hymn which was

based on the Christian scriptures and College virtues and echoes the College waiata Whakamanawa Ki

Te Atua.  Music Director of Christ’s College, Robert Aburn, said of the hymn, “the words are really

important, and Marnie Barrell has done a marvellous job in creating the text which reflects who we are,

but also what we believe and what we aspire to be.”

In addition to writing hymn texts and giving workshops on liturgical hymn writing, Marnie is currently a Lay

Preacher and Music Director at St Mark’s church. 

She joined the Christchurch Branch IRMTNZ Committee in 2004 and has been our Secretary from 2009

and Vice-Chairperson from 2016, both positions she still currently holds. Her love of words and sharp wit

are a perfect fit for her role as Branch Secretary and she is particularly adept at wording correspondence

and personal notes to members as required. She is always our preferred ‘thanker of guest presenters’

due to her eloquence in public speaking and will definitely be a hard act to follow when she finally decides

to step down from this role.

Marnie became an Associate member of the Institute in 1992 and a Leading Associate in 2018 – one of

the first to take up this category of membership. She regularly attends PD events and concerts and has

received Gold Awards for her CPD points each year since this initiative was started.

The love of learning is evident in Marnie’s life, and she has a thirst for knowledge on a huge variety of

subjects, particularly history, philosophy, and science. Her knowledge of musical history is formidable,

and she is a gifted writer as is evidenced in the many articles she has written for IRMTNZ over the years,

both locally and nationally. In the past she has also written concert reviews for local newspapers and

articles for various publications.

 

A quote directly from Marnie to conclude…

 

“Actually, do you know what I’d really love? I’d love to be like my own music teacher. A splendidly

eccentric old lady, dripping with glorious jewels and rainbow colours and to hell with what anybody

thought of her. A woman of devout faith and warm goodwill and really good with kids, and if somebody

said the same of me at the end of my life, then yes, oh yes, I would be well pleased.”

 

Christchurch Branch IRMTNZ wholeheartedly support this nomination and are delighted to be able to

honour Marnie and her years of service in this way.

ONE OF US

 

Welcome to our new regular column, One of Us.

In each issue a member of the Institute shares

their professional experiences and reflections.

First up, it’s Prague-based ballet pianist and

Wellington Branch IRMTNZ member, Anna

McBride. Anna recently gained her FTCL,

studying with Angela (Angie) Cook who says,

“She’s the kind of student that we all dream of

having - never late, always listens and follows

through, and gets brilliant marks with all exams”.

Both my father and sister played the piano – I

have fond memories of Dad playing in the

evenings as I was falling asleep and of my sister and him playing duets. I began piano lessons when I

was seven with Antoinette Greville in Masterton. I also danced from a young age - music and dance have

been equal passions of mine for as long as I can remember! From age 12 my teacher was Meryl Watson,

and she was a fantastic mentor. We focused a lot on accompanying, arranging, singing and playing, and

composing. In Year 13 I attended the Young Musician's Programme at NZSM with Judith Clark as my

piano teacher - this was a very different but complementary experience from lessons with Meryl which I

continued to have. Initially, while studying a BA in Performing Arts and Theatre Studies at the University

of Otago, I continued lessons with Tom McGrath. Eventually I took a break from piano, finding it difficult to

practice in student flats. More recently, Angie Cook has been my wonderful teacher – helping me prepare

for auditions, guiding me through LTCL and FTCL, helping me with theory, and mentoring me as a

teacher.

  

When I moved to London, I discovered ballet accompaniment. While working as an usher at the Royal

Opera House in Covent Garden (home of the Royal Ballet) I gained an insight into work behind the

scenes. Simultaneously I was approached by Highgate Ballet Academy to accompany Cecchetti Syllabus

classes. Returning to New Zealand in 2017, I began working at the New Zealand School of Dance as a

part time pianist. I have also played for the Royal New Zealand Ballet and for Royal Academy of Dance

exams throughout NZ.

 

There are two facets to being a ballet pianist: playing for class (improvising or having a wide knowledge of

repertoire in order to adapt to the teacher's requirements on the day) and playing for repertoire

(rehearsals of ballets eg Swan Lake, The Nutcracker). In New Zealand I have had lots of class experience

but little experience of repertoire which I’m keen to explore. I came overseas at the beginning of our 2022

– 2023 summer holidays, intending to stay in Europe if opportunities presented themselves (and if not,

return to NZ in time to commence the new school year). In Prague I met up with my friend Giovanni

Curreli who I had studied with at La Scala in Milan. He is a pianist at the Czech National Ballet (CNB) and

needs someone to cover him for several periods this year - I played for a class in December and was

accepted to be his cover. I've just completed five weeks rehearsing Sleeping Beauty and Onegin, (music

by Tchaikovsky). Working with orchestral reductions means playing what the dancers need to hear,

getting the tempi right (these can vary between soloists), and knowing the dances inside out so you can

start at the right place after they stop for corrections. This year is an adventure - I'm not too sure where I'll

be going or what I'll be doing next, but it's certainly exciting! 

 

I began teaching piano when I was living in London and have taught dance since I was at high school. I

strive for a balance between my own music [making] and teaching as I believe they complement each

other - continually developing my own skills gives me new ideas to pass onto my students, while

interacting with people learning the piano gives me new perspectives as well.

 

Last year I taught 60 piano students one-on-one each week in addition to my dance teaching and ballet

piano commitments. Reflecting on the similarities and differences between dance and music education I

think there are things that each discipline could learn from the other! For instance, in dance we do a lot of

copying and sometimes not as much analysing or understanding. In music we tend to have to understand

before doing and sometimes once you can already play something it's easier to then go back and

understand what's happening in the music. I discovered Samantha Coates' rote pieces a few years ago

and use them frequently in my teaching as they reflect this idea of playing first.

 

Mid-last year two of my piano students moved overseas and their mum asked if I would continue teaching

them online. I agreed, having had lots of experience with Zoom through the pandemic. (I know everyone's

experience of teaching online has been different, but I found it positive overall.) I still teach those students

and this year when I decided to stay in Europe, gave this option to my students in NZ. Nine of them have

opted for online lessons, this term at least, so I teach 11 students in the mornings and evenings from

Monday to Wednesday. It's interesting to explore a new method of teaching and to stay connected from

afar. 

 

One of the things I love about teaching is that you never know exactly what to expect and if you approach

it with openness and adaptability it can be a fantastic experience all round. 

 

Anna McBride FTCL  BA  LZNAMD  AIRMTNZ

 

CPD RESOURCES AVAILABLE EXCLUSIVELY FOR IRMTNZ MEMBERS

Australian presenter Nick Peterson presented a set of five illuminating workshops at our Labour

Weekend 2022 Mini-Conferences, held in Christchurch and Auckland respectively. While over 80

members enjoyed the benefits of attending in person, many others missed out. The good news is that two

of the most memorable sessions, Rhythm at a Glance and Elucidating Sightreading, were video recorded

in Christchurch and are now available for viewing in the Members Only area of our website.

 

In his synopsis for Rhythm at a Glance Nick explained that “When students can effortlessly read

complicated rhythms at sight, learning pieces is unhindered; score reading happens easily and aural work

becomes instinctive. It all turns backtracking into forward progress and replaces frustration with fulfilment!

By teaching music in the manner of a first language, the way is paved for musical literacy.”

On Elucidating Sightreading, he said, “This session introduces a graded and comprehensive program

designed to dramatically improve the reading abilities of all pianists. By progressively combining music’s

constituent vocabularies (rhythmic, melodic and harmonic), to increase the repertoire of intellectual and

physical skills, the way is paved for fluent sight reading; reading music as naturally and meaningfully as

reading a language; a first language.”

 

Council member Robert Ibell noted that “Nick was very personable… [he] did a great job analysing

common problems encountered by pupils in areas such as rhythmic reading and sight reading. He

suggested that students give up because they don’t like frustration, not because they don’t like music!”

 

Other CPD videos currently available in the Members Only area of our website:

Piano Masterclass with Dr Jian Liu

The World in the Music Room with Andrea Creighton

The World in the Music Room with Dr Justin Bird

Piano Masterclass with Rae de Lisle

A Technical Problem is a Musical Problem with Dr Ludwig Treviranus

Covert Learning Through ATOM with Leon Gray

Tititorea Stick Game in Time to a Song with Maria Kapa

Music Treasures of the Taiao Nature and Environment with Maria Kapa

Remember, there is NO CHARGE for accessing these videos – sit back, relax and enjoy!

RECOMMENDED

LISTENING: 15-year-old Yuzhang Wu won First Prize at the recent National Concerto Competition with a

dazzling performance of Rachmaninoff’s Paganini Variations. Yuzhang has maturity beyond her years - in

a pre-competition RNZ Concert interview with Bryan Crump she was asked what she sees herself doing

10 years from now: “If I am good enough I think I will be a concert pianist or a music educator”. Who

wouldn’t want a pupil with such talent and aspirations?! All the competition finalists are pupils of IRMTNZ

members: Yuzhang studies with Dr Jian Liu and Bryan Sayers, and Henry Meng (2nd) and Madeleine

Xiao (3rd) learn from Rae de Lisle. Listen to the complete finals at 8pm, 14 May on Music Alive with

Clarissa Dunn. Congratulations to all!

LISTENING: It’s 150 years since Sergei Rachmaninoff was born and 80 years since he died. Did you

know that Stravinsky described him, somewhat unkindly, as “a six-and-a-half foot tall scowl”? Visit

ClassicFM’s website for this and other snippets of random information. Some interpretations of the 3rd

Piano Concerto to compare: Vladimir Horowitz with the NYPO under Zubin Mehta (1978), Martha

Argerich with the Radio-Symphonie-Orchester Berlin under Riccardo Chailly (1982),  Daniil Trifinov with

the Orchestre Philharmonique de Radio France under Myung-Whun Chung (2015) and finally the

composer himself with the Philadelphia Orchestra under Eugene Ormandy (1940).

PD: The NCKP Piano Conference 2023 is now open for registration, offering both in-person (26 - 29

July) and online (9 - 11 June) programs. An inspiring experience dedicated to piano teaching, learning

and performing, and a great way to escape the winter blues! 

OBITUARY:  Saxophonist Wayne Shorter, one of the great jazz legends of the 20th century, died

recently at the age of 89. His lengthy career saw him perform with the likes of Art Blakey, Miles Davis and

Herbie Hancock and his band, Weather Report, achieved commercial success with its fusion of jazz, R&B

and and funk.  The Guardian has published a comprehensive obituary which includes a link to his iconic

1964 recording, Speak No Evil.

FORTHCOMING

PROFESSIONAL DEVELOPMENT WITH ROSA SCAFFIDI

Taranaki Branch IRMTNZ presents a seminar and

workshop with Australian émigré pianist Rosa Scaffidi.

Sunday 14 May 1.30pm - 4.30pm

4th Wall Theatre, 9 Baring Tce, New Plymouth

Romantic Masters - 1.30pm 

Piano Technique - 3.15pm

Rosa Scaffidi holds a Master of Music Performance from

the Victorian College of the Arts specialising in solo and

ensemble repertoire. A highly versatile musician, Rosa

has a wealth of experience as a freelance performer and

teacher. 

For further information and to register please contact Cathy Martin at cathy@muscat.co.nz.

MICHAEL HILL INTERNATIONAL VIOLIN COMPETITION 2023

Queenstown, 2 - 5 June

Tickets on sale from Eventfinda

Auckland 7 - 10 June

Tickets on sale from Ticketmaster

WORKSHOPS & A PIANO MASTERCLASS

NEW DATE!

Waikato Branch IRMTNZ presents two workshops and a

piano masterclass with Dr Flemming Kristensen

Saturday 17 June, 9.30am - 4.30pm

Workshop 1: The influence of the family on the

development of instrumental skills in young musicians.

Workshop 2: Strategies to help you practice more

effectively.

For further information and to register please contact

Christine McHardie at waikatoirmt@gmail.com.
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