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The beautiful thing about learning is that no-one can take it away from you.

- BB King, blues musician (1925 - 2015)

In this issue...

IRMTNZ Conference 2026 - flute masterclass with Dr Hannah Darroch

IRMTNZ Conference 2026 - Dr Martin Emo and the art of the DJ 

Michael Hill International Violin Competition 2026

... and much more!

TOGETHER IN THE SPIRIT OF
COLLABORATION

Chris Greenslade, IRMTNZ Council member for District

5, shares some highlights and observations from our

2026 Conference. 

At its heart, Conference set out to bring teachers

together in the spirit of collaboration, connection, and

creativity, and this was genuinely felt throughout the

event. There was a sense of shared purpose, an

atmosphere shaped by supportive, inquisitive minds and

a community of like-minded professionals. 

The presentations were both engaging and at times

thought-provoking as each speaker brought a distinct

perspective to their chosen subject. 

Tim Topham delivered three dynamic sessions: Dare to Dream - your students need your passion, Mash

it up! - four simple frameworks for integrated creative teaching, and, of particular interest to me, No Book

Beginners: a step-by-step framework for creative piano teaching right from lesson one. This presented

ideas for enabling students to play short pieces from their very first lesson through exploration and

improvisation, with a focus on basic chord knowledge, relationships, and melodic improvisation for several

lessons before introducing reading. While not dismissing traditional approaches completely, he provided

ideas for avoiding the pitfalls of introducing note reading too early, ensuring students experience the

satisfaction of making music from the outset. Some enthusiastic volunteers from the audience helped Tim

demonstrate how he improvises with students with no experience at their first lesson. Some of our

volunteers did brilliantly, channelling their inner six-year-old. This also provided Tim with an opportunity to

show how to steady the ship as the lesson risked running off course while in the middle of free play. This

presentation prompted enthusiastic discussion afterwards which speaks to the importance of this issue.

Pete Rainey was an entertaining and wonderfully engaging speaker. He reflected on a diverse career

spanning music production, teaching, and choral direction. His emphasis on crossing musical boundaries

resonated strongly with the conference theme. Through examples that bridged genres - from jazz and

pop to Bach - he highlighted the universality of music, reminding attendees of the shared threads that

connect all musical expression. His enthusiasm was infectious. 

The masterclasses were another defining feature of Conference. Although I could not attend every class,

I observed those by Gillian Ansell (New Zealand String Quartet violist) and Dr Hannah Darroch (flutist and

CEO of SOUNZ Centre for New Zealand Music). These sessions offered young musicians a fantastic

opportunity to learn directly from wonderful performers and educators. What stood out was not only the

depth of expertise on display, but also the warmth and encouragement extended to each student. I was

impressed by their supportive approach while pushing the students to strive for the best results. 

Our 2026 Conference was certainly a celebration of shared passion and collective growth. It reinforced

the value of coming together - not only to learn, but to connect, reflect, and explore key issues within

music education. We all need inspiration when working in an environment which can often feel somewhat

isolated. I left Conference, as I am sure many others did, feeling uplifted with fresh ideas to ponder and a

new sense of where music education in Aotearoa is heading. 

 

Chris Greenslade, Council IRMTNZ

COLOUR & TECHNIQUE: FRESH IDEAS FOR
FLUTISTS

An accomplished musician with an extensive list of

international credits, flutist Dr Hannah Darroch is also a

highly astute and imaginative educator. Her vivacious

personality and articulate communication skills made for

a memorable masterclass at IRMTNZs Conference 2026.

Report by Cathy Martin. 

Due to a couple of last-minute withdrawals, our flute

masterclass for three students ended up being a

masterclass for one. At just 10 years of age Cynthia

Yang is highly disciplined and motivated, as was evident

in her assured performance of La Traviata: Concert

Waltz for Flute and Piano Op 378 by Popp.

Hannah shared numerous fresh ideas for developing musical colour and technique, starting with a

discussion on vibrato. She recommended firstly playing without it and then deciding where and how it

might be used.  “Vibrato can become like a default tap you turn on and off, but it should be thought of as a

colour.” She suggested finding “the core of the sound first, and remember that the shape inside your

mouth is an important detail to keep in mind...  once you have the core sound focused and in tune you

can choose how much you colour outside the lines using vibrato”. Vibrato is a brilliant tool but it is best

approached mindfully and musically.

Visual analogies can be useful to help the student understand the sound. Hannah asked Cynthia to draw

some vibrato in the air to help identify the width of the sound waves and how many oscillations there

might be per minute, and she played the various shapes Cynthia drew.

 

Regarding breath support, Hannah commented that sometimes the effort a sound needs should be forte,

but the volume won’t necessarily be forte - we need to understand the intensity required. She said that

often we don’t think enough about the ends of notes, and how they are affected by the embouchure as

well as breath support. She encouraged Cynthia to experiment with the shape of her embouchure, saying

that it’s useful to be as flexible as possible. We should think about where the stream of air is going and try

sending the air direction upwards to keep the pitch while maintaining the core sound. 

The wrist position changes as hands grow bigger, and we need to think about how all the muscles in the

hands, wrists and arms connect to the shoulder and neck muscles. Hannah asked Cynthia to check

where her head was sitting in relation to her shoulders: being off-centre can tighten the muscles. Curved

head joints can be helpful to develop good playing positions in younger students. We should also think

about where the feet are, and how the body is twisted when we are seated. 

Hannah gave us a useful suggestion for teaching tonguing: try the analogy of picking something up

versus putting it down, note which part of the tongue is touching where in the mouth, and that different

approaches will be repertoire dependent. 

These are just some of the multitudes of ideas Hannah shared with us - what a fabulous masterclass!

Dr Hannah Darroch DMus MMus BMus (1st class Hons) LTCL MBA Arts Innovation has been

described as “a musician comfortable in both the ancient and the modern - a master of musical

communication demonstrating total mastery of her instrument”. She left her positions as Principal Flute of

the Christchurch Symphony Orchestra and Artist Teacher at the University of Canterbury’s School of

Music in 2024 to become the new Chief Executive of SOUNZ Centre for New Zealand Music.

Catherine (Cathy) Martin BMus (Hons) FTCL LRSM FIRMTNZ studied piano with Judith Clark at

Victoria University before furthering her studies in the UK and Europe with teachers including Imogen

Cooper and Roger Vignoles. She also studied flute through to Grade 8 level. Cathy is currently Vice-

President IRMTNZ and Vice-Chair Taranaki Branch IRMTNZ. She is also Communications Coordinator

IRMTNZ and in January 2026 was awarded Fellow of the Institute.

THE ART OF THE DJ: A BEGINNER'S
GUIDE

Taking us beyond the world of acoustic music-making, Dr

Martin Emo gave us a beginner's guide to the art of

DJing at IRMTNZs Conference 2026. Report by Louise

Logan.

At our Conference dinner at the Boathouse in Nelson,

the fabulous food was accompanied by the equally

fabulous songs chosen by Nelson-based Martin Emo.

While Martin was probably disappointed that none of us

ended up dancing, we appreciated the play list and did

some singing along at our tables. We enjoyed a range of

songs from artists like Nina Simone and Michael

Jackson, and it was fun hearing the start of a track and

working out what it was before the vocals were introduced. Bill Withers' Lovely Day was the perfect song

to end the evening. 

I’ve always wondered what DJs do apart from playing one song and then another, often shifting so

seamlessly that you only realise a little bit into the second song that it is a different one. The following day

at Conference, Martin gave us a fascinating insight into his craft. We learnt that this man is not only a DJ;

he is a multi-instrumentalist with a PhD in Music! The first record he ever bought was a Miles Davis LP,

and he built up a large collection of jazz records before moving into funk and other genres. He began

mixing songs on vinyl in 1999 and adopted the name ‘DJ Tunesifter’. During the lockdowns in 2020 and

2021, his skills were enjoyed by many through live streaming.

When playing at a gig, Martin will only play music he really loves, and his main goal is to “play at least

one tune for everybody in the room during my set” - and that includes the bar staff. He will throw out a

song and gauge the response, taking it from there.  Considerations include BPM, key, instrumentals,

female/male singers, drum-heavy or not, always responding to the audience reaction. Because he knows

all his music so well, he can instinctively select the next tune.

It was interesting to watch closely as Martin mixed on vinyl, having the right-hand turntable fed into the

speaker while listening to the left-hand one on his headphones, working out exactly when to mix. Who

knew that when you look closely at a vinyl record you can see some detail, such as an a capella section? 

A DJ can change the speed and pitch, so that there is a seamless transition from one song to the next.

Often a track will be stopped before a drum break, or it can be removed completely when mixing digitally.

 Another advantage of digital DJing is being able to create loops, for instance repeating great guitar riffs

and then mixing them into the next song. It is also possible to remove parts of a track where people might

stop dancing, or isolate vocals/bass/backing instruments/ drums (‘stem separation’). For instance, a

DJ can cut the bass out of Track 1 as they move into Track 2 to avoid two bass parts playing at the same

time, or they can start with the higher frequency only before moving onto Track 2.

The next time you’re at a function where there is a DJ instead of live music, take time to appreciate the

craft of this talented musician.

              

Dr Martin Emo PhD MEd GradDipTheol GradDipTchg(Sec) BMus is a Lead Advisor, Learning Design

in the Curriculum Centre of the Ministry of Education (Arts, Social Sciences, Health and Physical

Education). Based in sunny Whakatū Nelson, he has extensive experience in the curriculum, assessment,

pedagogy and digital technology in music. Martin is also known as DJ Tunesifter – “one who sifts tunes”.

He performs his unique blend of funk, soul, disco, hip hop and latin for festivals, street parties, regular

club nights and private functions, bringing the same thoughtful curation approach to music that he applies

to educational design.

Louise Logan B Mus (Hons) Dip Tchg LRSM AIRMTNZ studied piano with Judith Clark at Victoria

University and trained as a secondary school music teacher. More recent performing experience has been

as an accompanist for school choirs, but having given up classroom teaching, she is now enjoying

practicing solo pieces.  Louise has taught piano since she left school - from beginner through to diploma

level. A member of IRMTNZ for about 35 years, she has served on the Wellington Branch committee for

most of that time - she was Chairperson for several years and is current Vice-Chairperson. Louise joined

the IRMTNZ Council in 2025 and became the Teacher Training Course Coordinator the same year, a role

she finds highly stimulating.  

IRMTNZ CONFERENCE
2026

He aha te mea nui o te ao? He tangata, he tangata, he tangata.

What is the most important thing in the world? It is people, it is people, it is people. 

Our Conference theme, Kotahitanga - Creativity in Collaboration, celebrated the joy of shared music-

making, and the power of collective vision: together we are a force to be reckoned with!

Here's what some members had to say about Conference:

"...We know the amount of work that goes into running a conference, and the level of care and detail that

clearly went into the programme choices; manaakitanga and whanaungatanga made the conference one

to remember, leaving us feeling truly refreshed, inspired, connected and motivated..." - Judith Bell, Music

Education Canterbury

"Like many other IRMTNZ members, I belong to the Institute mostly for the collegiality and for the PD.

This conference delivered really well on both fronts. I came away reinvigorated." - Robert Ibell, Wellington

Branch member

"Huge congratulations... for putting together such a great Conference. Inspiring speakers, beautiful

concert, fabulous food... lovely to meet up again with so many old (and new) friends. Thank you so much

for all your hard work which is very much appreciated." - Sarah Watson, Auckland Branch member

The Conference photo is available for downloading in the Members Only section of our website under

IRMTNZ Latest News. Click HERE to log in.

WITH A LITTLE HELP FROM OUR
FRIENDS

Kia ora rawa atu - here’s a final shout out to our Conference sponsors:

NZMEB

Trinity College London

Piano Traders Ltd

ABRSM

Seifried Estate Winery

Music eCademy

Musicworks

We were also pleased to welcome London College Music Exams and Promethean Editions to our

trade display area.

Thanks everyone - we couldn't have done it without you!

ST CECILIA INTERNATIONAL
QUALIFICATIONS

Advertisement

What we offer:

Grade, Concert Certificate, Recital Certificate

Associate, Licentiate and Fellowship Diplomas in

teaching and performing 

Certificate of Music Teaching (CMT)

Certificate of Performing Arts

Recognition and credit for experience and prior learning

Reciprocal qualifications with international boards

Accreditation for music teachers

St Cecilia has provided high standard music examinations for over 50 years.

Further details may be obtained by telephoning 0800 151 661.

Visit our website HERE.

A MULTI-CITY VIOLIN
FESTIVAL

From concert halls to classrooms, the Michael Hill

International Violin Competition (MHIVC) is expanding

its reach across Aotearoa in 2026, taking world-leading

violinists beyond the competition rounds to become a

truly nationwide celebration of musical talent and

community.

The popular String Sessions, Auckland’s mini violin

festival which takes place in venues across Tāmaki

Makaurau in the build-up to the thrilling Grand Final, will

now take place in Auckland, Christchurch and

Wellington. Add the hotly awaited Queenstown quarter-final rounds, and the thrilling Auckland semi-

finals and Grand Final, and the 2026 Competition becomes a dynamic, multi-city festival of the violin.

Masterclasses, workshops and intimate performances by leading international violinists, including the

2026 judges, competitors and New Zealand’s finest musicians and orchestras, are open to audiences

across the country.

From 21 to 27 May Christchurch’s String Sessions presented, in partnership with Christchurch Symphony

Orchestra, NZSO and The Piano, feature side-by-side performances uniting professionals, competitors

and community players, masterclasses with internationally acclaimed artists including James Ehnes

(Canada), chamber music coaching with members of the renowned Takács Quartet and a headline

concert, Czech Connections, featuring former MHIVC winner Josef Špaček (Czech Republic).

In Auckland from 3 to 6 June, students and teachers can experience a rich series of violin and chamber

music masterclasses, specialist pedagogy sessions, schools’ outreach visits, and workshops for young

musicians; they can also participate in a side-by-side large string ensemble with MHIVC international jury

members and competitors, culminating in the Gala Showcase at Auckland Concert Chamber on Saturday

6 June.

In Wellington on 24 May, through a partnership with the New Zealand School of Music, the Competition

presents a chamber music class featuring MHIVC judge Edward Dusinberre with Harumi Rhodes,

connecting outstanding secondary school and tertiary chamber musicians.

At the centre of this is the Competition which opens in Queenstown, where the Competition’s quarter-

finals unfold in an intensive series of performances from 29 May to 1 June. Audiences can attend eight

quarter-final sessions featuring 16 of the world’s finest ascending violinists.

The Competition then moves to Auckland for the semi-finals and Grand Final, in which the three finalists

each perform a concerto with the Auckland Philharmonia, culminating in the announcement of the 2026

winner.

A defining feature of MHIVC 2026 is accessibility.  String Sessions are free to attend (with registration),

ensuring that students, emerging musicians and the wider public can engage directly with the

Competition. Outreach activities in Christchurch, Queenstown and Auckland will enthrall and entertain

violin-lovers in their own communities. This nationwide approach transforms MHIVC from a prestigious

event into a cultural movement that invites participation, learning and inspiration at every level.

The Competition is generously supported by the Hill Family Foundation for Arts and Music, Craigs

Investment Partners and Michael Hill International. The winner receives NZ$40,000, a recording

contract with the Atoll label, and a multi-centre Winner’s Tour with Chamber Music New Zealand and

Auckland Philharmonia. There are a number of other prizes, too, including the Sheila Smith Prize - a

three-year loan of a Domenico Montagnana violin, facilitated by Rare Violins of New York.

The full Competition schedule can be found HERE. 

TE MARAMA PUORO O AOTEAROA - NZ MUSIC
MONTH

The theme of this year's NZ Music Month is 'Our Sounds,

Our Spaces'.

Now firmly entrenched as part of our cultural landscape,

NZ Music Month / Te Marama Puoro o Aotearoa is a

31-day celebration of homegrown talent across the

length and breadth of the country. 

For information and resources visit the NZ Music Commission website: click HERE.

IRMTNZ NEWS

DEDICATED, DESERVING, AND DISTINGUISHED

Christchurch Branch member Anne Robinson is one of

our most dedicated members and her efforts have not

gone unnoticed. In recognition of her outstanding service

to the Branch and to the musical life of the local

community, she was awarded Distinguished Branch

Member at our AGM on 1 February. Here is her citation.

The committee of the Christchurch Branch of IRMTNZ

have pleasure in nominating Anne Jane Robinson for

recognition as a Distinguished Branch Member.

 

Anne began her musical career with lessons on the violin

at school in the UK but was encouraged to swap over to the viola. She completed a music degree at

Kingston Polytechnic followed by a post graduate course at the National Centre for Orchestral Studies

(NCOS) based in Greenwich. This was a wonderful year for Anne, playing full time in an orchestra,

performing in weekly concerts, recordings for the BBC, music festivals at Brighton and Malvern and

foreign tours to France, Italy, and Spain with some of the best conductors in Europe. Anne met her future

husband, clarinetist John Robinson, whilst at NCOS.

 

This year was followed by a post graduate teaching certificate at Roe Hampton in London, leading Anne

to a violin/viola teaching position in Kirklees in the north of England where she and John remained for

over 20 years. For many years Anne led the violas in the Huddersfield Philharmonic and Orchestra of the

Square Chapel, both of which were excellent amateur orchestras.

 

However, the family eventually made the decision to return to John’s home country of New Zealand and

settled in Christchurch. Anne quickly became involved in the Christchurch music community, teaching

violin and viola privately, in schools and at the Christchurch School of Music (CSM). Anne is currently

Head of Strings at the CSM as well as Head of Outreach Strings and Conductor of the Junior String

Orchestra. Anne established the now highly successful annual May Music Festival at the CSM, which is

always an exceptionally well-organised event and often involves input from the entire Robinson family.

 

Anne continues to perform, leading the violas in the Resonance Orchestra and playing from time to time

with the Christchurch Symphony Orchestra.

 

Anne was elected as a committee member of Christchurch Branch IRMTNZ in 2013 and has made a

huge contribution to the Branch since then. She has organised many highly successful Professional

Development events for our string teachers and students, including workshops with Cathy Irons, Tomas

Hurnik and Andrew Robinson.

Anne was part of the organising committee for the 2017 Conference held in Christchurch and hosted the

meetings of this committee in her home. She was particularly involved in the organisation of the strings

events with presenter Robin Williams at this Conference. Anne also organised the successful strings

masterclass with Jonathan Tanner at the Christchurch Mini-Conference in 2022.

 

Following the tragic death of Richard Chandler in 2016, Anne volunteered to take over as Editor of the

Christchurch Branch newsletter, a role which she has filled with distinction for almost ten years. Richard

always prided himself on the large number of pages in the Christchurch newsletter and would be very

impressed that Anne has managed to continue this tradition! Anne works tirelessly each holiday period to

ensure that the Branch newsletter is of the highest standard.

 

The committee of the Christchurch Branch are most grateful to Anne for her enormous contribution to

strings teaching in Christchurch and to our Branch, and are unanimous in their nomination of Anne for

consideration as a Distinguished Branch Member.

ZOOM IN FOR FREE PD

Our Zoom PD sessions are proving popular, and we expect a good crowd for our next session:

Changing the Narrative from "I Can't" to "I Can"!

Sunday 28 June, 7.00pm - 8.15pm

Presenter: Michelle Beauchamp

Vive la difference! In this presentation, Michelle Beauchamp will explain how we can enable diverse

learners to experience connection, agency, achievement, and enjoyment by bringing fresh eyes,

spontaneity and creative thinking to your studio teaching.

Inclusivity, diversity and neurodiversity are current topics in education.  Music is an ideal subject through

which to explore the diversity of human experience as it is a creative, hands on, participatory and often

non-verbal form of communication.  The studio music teacher is in the privileged position of being able to

work individually with each student, yet do we know how to get the very best from our students....and

ourselves as teachers?

Michelle explores three important questions: what are we teaching, why are we teaching it, and most

importantly, how are we teaching it?  Are we enabling or disabling our diverse learners?  With heart-

warming anecdotes, she will describe how embracing diversity has enabled her students to experience

successful learning outcomes. 

 

Michelle Beauchamp started her teaching career while an undergraduate at the University of Auckland

School of Music in the late 1980s; with just under forty years of teaching experience, she has enjoyed

teaching the piano and music theory to children with macular degeneration, concussion, dyslexia, ADHD,

autism, spatial awareness difficulties and auditory processing disorder.  She has recently completed her

PhD in Education and currently teaches both neurotypical and neurodiverse students ranging from

absolute beginners through to Grade 8.

The Zoom link will be emailed to members approximately one week in advance of the meeting.

The final of our three Zoom PDs for 2026 is:

'It Don't Mean a Thing if it Ain't Got That Swing': a Guide to Making your Baroque Music Dance

Sunday 13 September, 7.00pm - 8.15pm

Presenters: Justin Bird and Graham McPhail

Details will of this session be advised in the August issue of Ritmico Online.

IRMTNZ PD VIDEOS

Our PD video library has some new additions from Conference 2026: Kotahitanga - Creativity in

Collaboration.  

Dare to Dream - your students need your vision - the Keynote Address by Australian music

educator and presenter Tim Topham

Stage Etiquette - Gillian Ansell MNZM shares tips for what to do (or not!) on stage

Engaging Collaboratively with Aotearoa New Zealand Composition - SOUNZ CEO Dr Hannah

Darroch explains the benefits of teaching homegrown works

Collaborative Dialogues - Dr Sarah Watkins and Gillian Ansell MNZM discuss musical

collaboration, from programme planning through to performance

Story of Two Hats - Registered Music Therapist and music teacher Alvaro Saura Moreno shares

his ideas for integrating therapeutic approaches into studio music teaching.

Our first Zoom in for Free PD for 2026 was held on 22 February; Australian presenter and music

educator Tim Topham led a friendly and informative hui during which we discovered numerous ways that

AI can assist the studio music teacher. YOUR NEW STUDIO ASSISTANT: how AI can lighten the load

in the music studio was recorded for the benefit of those members who were unable to attend.

You can find our video recordings in the Members Only area of our website under IRMTNZ Professional

Development / IRMTNZ PD Videos. Click HERE to log in.

RECOMMENDED

Australian presenter Tim Topham brought bucketloads of practical advice and an upbeat vibe to our

national Conference.

Equally comfortable speaking to a large group or just one person, Tim was interviewed by Bryan Crump

on RNZ Concert's Three to Seven, Thursday 9 April. Bryan conducted a terrific interview and Tim rose to

the occasion beautifully.

To listen click HERE.

BRANCHING OUT

Our branches hold a diverse range of events throughout the year, from workshops and masterclasses

through to student recitals and competitions. To find out what's happening in your area click HERE.

FORTHCOMING

LIGHT & SHADE: exploring the musical colour palette

Taranaki Branch IRMTNZ warmly invites members to

join us for a national PD event:

Light & Shade: exploring the musical colour palette

Fri 22 - Sat 23 January 2027

4th Wall Theatre, Baring Terrace, New Plymouth

Light & Shade begins with a mihi whakatau and dinner

with entertainment on the evening of 22 January,

followed by a full day of PD on the 23rd. Highlights of our

programme include a presentation on synaesthesia, a

flute masterclass, a workshop for piano and strings

teachers, an African rhythms workshop, and more! Guest presenters include Dr Patrick Shepherd

(Associate Professor, University of Canterbury), Bridget Douglas (Principal Flutist NZSO), and Louise

Logan (Teacher Training Course Coordinator IRMTNZ). 

Light & Shade coincides with the TSB Festival of Lights which is an annual event held in New

Plymouth's stunning Pukekura Park. Our PD Day will conclude with a concert in the park, in partnership

with New Plymouth District Council. 

Further details will be revealed in the coming months but for now, lock these dates into your calendar! 

16th AUSTRALASIAN PIANO PEDAGOGY CONFERENCE

Australasian Piano Pedagogy Conference (APPC)

The Art of Imagination - Creativity through the Piano

6 - 10 July 2026

Elder Conservatorium, Adelaide University

Adelaide, South Australia

"Imagination is the very essence of creative exploration;

it fuels both our musical understanding and our ability to

create. In a world increasingly dominated by social

media, computer games, and the allure of Artificial

Intelligence, nurturing our students’ imaginations is more

vital than ever.

"Our conference will be dynamic, with keynotes, creative presentations, recitals, and masterclasses. We

look forward to enjoying our next musical journey together as we delve into the boundless world of the

piano and explore how we pass on our passion and knowledge to the next generation of musicians." -

Debra Andreacchio, Chair APPCA Conference 2026 

Click HERE for information.

Disclaimer

The views expressed in Ritmico Online do not necessarily reflect those of the IRMTNZ Council or Ritmico

Online Editor.

Every effort is made to publish accurate information.

Material published in Ritmico Online may only be reproduced by permission of the Editor. 

Ritmico Online ISSN 2703-1845

Institute of Registered Music Teachers of New Zealand
Website: Click here
Email: registrar@irmt.org.nz
PO Box 4122, Christchurch 8140
Registrar's hours are 1pm - 6pm Mon-Fri
Closed weekends and public holidays

Nurturing the love of music making

Unsubscribe me please

Brought to you by outreachcrm

http://learnmusicnz.outreach.co.nz/?Ns=public-unsubscribe&Np=admin-items-edit&PMESG-oid=8672&unsubscribe=&category=4218&regarding=8672
http://learnmusicnz.outreach.co.nz/?Ns=&Np=admin-items-edit&PMESG-oid=8672&Na=view-msg-public&SMESG-oid=8672&Scontact=
http://learnmusicnz.outreach.co.nz/?Ns=&Np=admin-items-edit&PMESG-oid=8672&Na=forward-msg-public&SMESG-oid=8672&Scontact=
http://www.learnmusicnz.org.nz/member-login/
http://nzmeb.org/
http://www.trinitycollege.com/local-trinity/new-zealand
http://pianotraders.co.nz/?srsltid=AfmBOopbpyHyzBf2rhVIPx9YIt8pzJRNQtMUgk8Y9iIauNOZtkbNsitj
http://www.abrsm.org/en-nz/dates-and-fees/local-exam-contacts?city_region_filter=New+Zealand+-+North+Island
http://seifried.co.nz/
http://musicecademy.com/
http://www.musicworks.co.nz/?srsltid=AfmBOoqZ3iSG_TYyOMg-BoFgbPMurYt9uzwueSdMJuvLflEQ5vkMD5Wp
http://lcme.uwl.ac.uk/information/international-lcme-partners/australasia/new-zealand/
http://www.promethean-editions.com/
http://st-cecilia.com.au/
http://st-cecilia.com.au/
http://michaelhillviolincompetition.co.nz/community/
http://michaelhillviolincompetition.co.nz/community/
http://michaelhillviolincompetition.co.nz/prizes/
http://michaelhillviolincompetition.co.nz/2026programme/
http://www.nzmusicmonth.co.nz/
http://www.nzmusicmonth.co.nz/
http://www.learnmusicnz.org.nz/member-login/
http://www.rnz.co.nz/concert/programmes/three-to-seven/audio/2019030390/learning-it-by-ear
http://www.learnmusicnz.org.nz/events/branch-events-2/
http://www.festivaloflights.nz/summer/
http://www.appca.com.au/
http://www.appca.com.au/
http://learnmusicnz.org.nz/
http://www.learnmusicnz.org.nz
mailto:
http://www.facebook.com/LearnMusicNZ/
http://learnmusicnz.outreach.co.nz/?Ns=public-unsubscribe&Np=admin-items-edit&PMESG-oid=8672&unsubscribe=&category=4218&regarding=8672
http://www.outreach.co.nz

