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To study music we must learn the rules; to create music we must break them. - Nadia Boulanger

 

In this issue:
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A snapshot of music education in schools

PD for Choral Leaders

National Concerto Competition

IRMTNZ PD by Zoom

... and much more! 

CURRICULUM MATTERS

Council member and Chair of our Education Committee,

Graham McPhail gives us a snapshot of the school

curriculum and NCEA. 

Although the work of most IRMTNZ members occurs in

the broader community we often find ourselves

intersecting on matters educational. For example, many

of our secondary school students obtain credits towards

their school qualifications that are part of the National

Certificate of Educational Achievement (NCEA). To those

not involved in secondary schools, it can seem a bit of a

mystery. It is certainly a different world from the ‘School

C’ and ‘UE’ of last century!

I thought it would be useful to very briefly explain what’s going on in the educational space of our schools,

as this is an area in which I work, helping to educate soon-to-be secondary school teachers at the

University of Auckland.

One key factor is to understand the distinction between the school curriculum (overseen by the Ministry of

Education), and the secondary school assessment system (overseen by the New Zealand Qualifications

Authority (NZQA)). Currently teachers are guided by a curriculum that was mandated in 2007 known as

the NZ Curriculum. Work started last year on a new curriculum to replace the 2007 one in maths and

English subjects so now we have a mixture of old and new curricula in place. Work has been proceeding

on a new arts curriculum, of which music is a part, along with dance, drama, and visual arts, and this is

expected to be out for public comment in Term 4 this year.

Why do we need new curricula? Well, this is to some degree a political ‘hot-potato’ but to put it briefly,

while we thought our curriculum was good back in 2007 because it was light on content and therefore

strong on school and teacher autonomy, in these aspects it is now considered too light; we may have

swung too far in one direction in 2007 and now we are swinging back!

It is important not to confuse the guiding, overarching curriculum with the more specific NCEA

assessments which students can undertake in Years 11-13.  NCEA students can choose to be assessed

in certain Achievement Standards (packages of specific knowledge and skills such as ‘demonstrating

music performance skills’) that generate points in the overall qualification. Our students are often

assessed in mysterious ways at school, and I hope to demystify this in one of our national PD sessions

next year. I will explain how we assess against a national standard at school, the pros and cons of our

system, and why this is so different from the assessments undertaken in the exam systems such as

Trinity, ABRSM, and NZMEB with which we are more familiar. Please stay tuned for our national PD

events for 2026 where many strange things may be revealed!

Graham McPhail, Council IRMTNZ

 

ENGAGING COLLABORATIVELY WITH NEW ZEALAND
COMPOSITION

IRMTNZ Conference 2026, 8 - 10 April, Nelson:

Kotahitanga - Creativity in Collaboration

Those two key words -'creativity' and 'collaboration' - hold

special meaning when we consider how we and our

students engage with works by New Zealand composers.

SOUNZ Chief Executive and flutist Dr Hannah

Darroch will share valuable insights and advice on this

topic at our Conference 2026.

Weaving NZ works into recital programming and

instrumental teaching can offer a connected learning

experience, and an extra layer of relevancy. Playing NZ

works allows students the opportunity to engage with music written by their peers, or music from and

about places they are familiar with. In some cases, it also invites performers to delve into more

contemporary instrumental techniques, where they may have access to the composer or other local

resources to assist in the interpretative process. 

In her session, 'Engaging Collaboratively with New Zealand Composition', Hannah will outline examples

from her own doctoral research and commissioning, sharing her experience in working with living

composers in a collaborative way. She will also dive into some other methods for engaging collaboratively

with works, which can lead to a more rich and meaningful experience of learning and presenting a new

work - and this doesn’t have to mean direct communication with the composer. SOUNZ Centre for NZ

Music and many other arts organisations have a range of resources that are a gold mine for performers of

all ages and stages.

Hannah is one of our main guest presenters at Conference. As well as presenting on NZ music, she will

take a flute masterclass, and she'll perform in concert with violist Gillian Ansell MNZM and collaborative

pianist Dr Sarah Watkins. You can find more details on our website HERE.  

Dr Hannah Darroch has had a genre-crossing career as a flutist, working with artists ranging from Renée

Fleming to Diana Krall and Tiki Taane. Before taking up the position of Chief Executive SOUNZ Centre

for New Zealand Music in 2024, she was the principal flutist in the Christchurch Symphony Orchestra and

Artist Teacher at the University of Canterbury's School of Music. She holds a PhD, MMus and an MBA.

PD FOR CHORAL
LEADERS

The New Zealand Choral Federation presents

CHORAL CONNECT ‘25

Queen Margaret College, Wellington

25-27 September 2025

Choral Connect is NZCF’s professional development

conference for leaders of all types of group singing: three

inspiring days of conducting tuition, masterclasses,

plenary sessions, concerts and more!

Develop your conducting skills in daily conducting

gesture workshops, led by four of NZ’s leading clinicians – Dr Karen Grylls, David Squire, Dr Jono

Palmer and Virginie Pacheco. Choose a level appropriate for you – Introductory, Developing, Experienced

or Advanced.

Be inspired by international music educators, in four plenary sessions given by outstanding

international practitioners:

Dr Pearl Shanguan is a highly sought-after conductor, lecturer and clinician who has led

performances and workshops on six continents and is known for her exceptional leadership and

inspiring presence. She is the National President-elect of the American Choral Directors

Association and is deeply involved in shaping the future of choral music in the United States.

Francisco Núñez is founder of the Young People’s Chorus of New York City, featured in the TV

docuseries Choir Games which is currently screening on Neon. Francisco was Musical America’s

2018 ‘Educator of the Year’ and is recognised as a leading authority on the role of music in

achieving equality and diversity among children. He is also a celebrated choral composer and

arranger whose works are published by Boosey & Hawkes.

Susanna Saw is currently lecturer and choir director at the University of Malaysia Faculty of Music,

and is Vice President of the International Kodaly Society, the World Youth and Children Choral

Artists' Association and the Malaysian Association for Music Education. Susanna was instrumental

in bringing the Kodály Teachers’ Training Course to the Southeast Asia region to improve the

standards of classroom music teaching. 

Dr Karen Grylls, well-known as New Zealand’s leading choral conductor and teacher, and

recognised internationally as a conductor, adjudicator and educator. Karen is an Honorary

Associate Professor in Choral Conducting at the University of Auckland and directs the Voices New

Zealand Chamber Choir.

Explore new and varied repertoire through two repertoire reading sessions, including one on Māori,

Pasifika and other NZ repertoire.

Connect with like-minded people in daily ‘Connect’ groups – a chance to gather with others who share

similar interests, roles, or ensemble types. These informal sessions are designed to foster the exchange

of ideas, repertoire and resources. 

For further details, visit the Choral Connect pages of the NZCF website.

 

 

NZ YOUTH CHOIR ON TOP OF THE
WORLD

July saw outstanding performances on international stages from the New Zealand Youth Choir (NZYC).

At the European Choir Games in Denmark, their unique blend of waiata, kapa haka and traditional choral

repertoire helped them win the Folklore section. They then brought Aotearoa magic to the stage at the

Llangollen International Musical Eisteddfod in Wales, with a performance that earnt them the title of 'Choir

of the World'. NZYC director David Squire was also deservingly awarded 'Most Inspiring Conductor'.

IRMTNZ is incredibly proud of the standard of choral music in Aotearoa and warmly congratulates NZYC

on their phenomenal success. All that remains is to ask, "what's next"?!

The New Zealand Herald has more, as does Radio New Zealand.

CONCERTO COMPETITION A NATIONAL
TREASURE

The next National Concerto Competition (NCC) will be the

58th competition and remains as one of our national musical

treasures. It is now the only one of its kind in Australasia.

The 2024/2025 competition attracted 22 pianists, some as young

as 12 years old. Whilst offering skilled musicians the opportunity

to perform a concerto with a professional orchestra, the NCC

aims to reach beyond a competition. Today’s musicians need to

be more than highly skilled performers; their experience needs to

be broader. The NCC aims to develop competitors’ skills, enrich

their enjoyment and offer wider performance opportunities.

This year, some competitors performed in a local retirement

village where they answered questions about their competition

preparation and life as a young musician. This gave the competitors a chance to connect with a local

audience who greatly appreciated their performances.

The Final presented Piano Concerti Tchaikovsky No.1 (Shan Liu), Brahms No.2 (Henry Meng) and

Prokofiev No.3 (Otis Prescott-Mason). The audience was treated to a special performance while awaiting

the outcome – a piano duet by Michael Houstoun and Michael Endres. Adjudicators Rachel Fuller

(Christchurch born) and Timothy Young (Australia) were impressed with each contestant’s high calibre

playing, but it was the exuberant and captivating performance of the Tchaikovsky concerto that secured

the prestigious title for 15-year-old Shan Liu. Henry Meng was runner-up for a second year running.

The 2025/2026 preliminaries will be held at The Piano 2 – 4 December and will showcase a variety of

instruments, other than piano. The Final will take place in the Douglas Lilburn Auditorium on Saturday 7

March 2026, with the Christchurch Symphony Orchestra conducted once again by James Judd.

Adjudicators include Mark Walton (Christchurch/Australia) and Wilma Smith (NZ/Australia).

With Michael Houstoun as our Patron, we look forward to hosting many more competitions in the future.

 

AROHANUI, SIR MICHAEL HILL

Along with many others in the music and wider community, we were saddened to learn of the passing of

Sir Michael Hill on 29 July. 

A phenomenally successful entrepreneur with a lifelong love of the violin, Sir Michael founded the Michael

Hill International Violin Competition in 2001, a biennial platform that has helped launch the career of

many of the world's most extraordinary violinists. Tributes for Sir Michael have flowed in recent days

including this moving performance of Bach's Chaconne by all 11 first prize winners: click here to listen.

The Hill Family Foundation for Arts and Music continues Sir Michael's legacy.

We extend our deepest condolences to Sir Michael's family and whānau. 

PIANO TRADERS SPECIAL DISCOUNT FOR IRMTNZ
MEMBERS

Advertisement

Piano Traders Ltd is a family-owned business with over

70 years of experience in assisting musicians in New

Zealand. We pride ourselves on our product knowledge

and excellent customer service - our team has decades

of combined experience.

ST CECILIA

Advertisement

St Cecilia Examinations International Teacher

Diploma Training Courses NOW TAKING

ENROLMENTS.

The St Cecilia School of Music has been providing teacher training for musicians for 50 years. Courses

operate in all major centres in Australia and New Zealand.

SCSM provides studio teaching diplomas at the Certificate, Associate, Licentiate and Fellowship diploma

levels for all instruments. Our unique teaching diplomas are well respected and represent the high

standards of professional private music teachers.

Fast-track preparation courses are currently available for the Certificate of Music Teaching (CMT) as well

as the Associate and Licentiate diplomas. 

Contact SCSM Examinations Intl for further details and enrolment P 0800 151 661 / E

info@stcecilia.co.nz / W st-cecilia.com.au

IRMTNZ NEWS

LOUISE LOGAN: NEW COUNCIL MEMBER FOR DISTRICT 3

After more than 30 years of active involvement in

IRMTNZ, joining our Council earlier this year was a

natural progression for Wellington member, Louise

Logan.

As with many other piano teachers, I began lessons at

the age of seven and was well supported by my parents.

When I was 11 our family moved to Wellington – I was

very fortunate to begin piano lessons with a pupil of

Judith Clark’s, and then, when I was 16, I began lessons

with the real Judith Clark! 

 

At Victoria University, I completed a BMus in Musicology

and Music Performance, and then a BMus (Hons) in Music Performance, as well as my LRSM. We piano

students were not only given regular solo performance opportunities, but also concertos, duets, chamber

music and an enormous amount of accompanying.

 

While I was still performing, I began a Diploma in Secondary School Teaching at Christchurch Teachers’

College. I taught Music and English at Tawa College, followed by a stint in London. For a decade, I was

the Specialist Music Teacher at Karori Normal School, where I taught classroom music, led the orchestra,

conducted four choirs, and directed music for several musicals. Subsequently, I taught classroom music

at Queen Margaret College for many years, where I also directed and accompanied choirs.

 

I have been teaching piano privately since I left school, working with students ranging from beginner to

diploma level. I continue to teach piano at Queen Margaret College as well as at my home in Heretaunga,

Upper Hutt. I have always loved the one-on-one aspect of piano teaching as well as classroom teaching.

 

My involvement with Wellington Branch IRMTNZ began in 1991; I was Chairperson for 11 years and am

currently Vice-Chairperson. I am now the Mentor Coordinator alongside my new role as Teacher Training

Course Coordinator (TTCC) for IRMTNZ.  The opportunity to join the wonderful team of Council members

and then to apply for the position of TTCC came at an ideal time for me. Wendy Hunt was very gracious

and generous in sharing her experience and resources in this role, and I am very grateful for her support.

I have enjoyed collaborating with Graham McPhail on the new Foundation Course that began in July, and

online meetings with the course participants. I am relishing the opportunity to use the IRMTNZ Library

books, learning alongside the course participants, and believe that regardless of age or experience, there

is always more to learn as a studio or classroom music teacher.

 

In my other life, I love having the time to practise solo piano music again, as well as doing Pilates,

reading, playing golf and travelling to see our widely scattered family.

 

Louise Logan BMus(Hons) LRSM DipTchg DBM

ZOOM IN FOR FREE PD...

PLAYING THE EXAM GAME

The first of our three free Zoom PD sessions, held Sunday 4 May, featured ex-ABRSM examiners Susan

Smith ONZM and Wallace Woodley QSO, and NZMEB examiner Chris Greenslade, in a panel

discussion facilitated by Graham McPhail. 

The discussion got underway with Graham asking each member of the panel to give a concise response

to the question, ‘what are the pros and cons of playing the exam game?’.

Susan Smith said that exams are not for everybody - while they can be useful for some students, our key

role as studio music teachers is to instil a love of music making, which can be done in many ways. Exams

can, however, provide a useful goal and a structure for learning as well as an indication of the student's

abilities and achievements. We shouldn’t sit exams only for the sake of sitting them as this can inhibit

wide and rich learning.

Chris Greenslade also commented on how exams can be ‘misused’, for example, over reliance on them

as an indicator of progress rather than using them as a snapshot of where students are at. Chris agreed

with Susan that we should aim for wider learning than the exam system can provide. He also noted that it

can be a challenge to convince parents that exams are not the only way to measure musical progress.

On the plus side, Wallace Woodley pointed out that exams can provide the impetus to achieve high

standards of performance and the opportunity to perform in front of an audience. Exams are also a formal

recognition of achievement and hard work so can be very important in this regard.

Other areas discussed included how standards and requirements have changes over time, the difference

between exam assessment and competition adjudication, and the rise of digital exams. On this last

subject, we sought official advice from ABRSM and Trinity College London:

ABRSM

There are lots of examples, clearly written instructions and videos showing camera set up on our

website.  Regarding the set-up, including keeping the phone steady, it is up to the person recording the

exam to decide what to do: for example, you can purchase a tripod for $9 from K-Mart and sit this on a

coffee table. You do not need fancy equipment - any smartphone capable of recording clearly may be

used.

Trinity College London

Make sure the whole body and face are in view - this helps examiners assess focus and personal

investment. Candidates should avoid standing in front of a light source that will turn them into silhouettes.

The recommended maximum size of video file is 1GB (2GBs for Diplomas) and performances must be

captured as one continuous take. There is comprehensive recording guidance available on our website.

WHAT DOES GOOD MUSIC TEACHING LOOK LIKE THESE DAYS?

In the second of our three Zoom PD sessions on 29 June, Graham McPhail gave us an overview of what

the research literature is saying about what good teaching looks like these days.

Graham began by outlining a number of key principles and ideas from the field of educational research,

informing us about ideas in the educational cosmos more generally and prompting us to think about how

some of these might apply to our studio music contexts. Four key ideas were the importance of

establishing a positive affective environment as a prerequisite for learning, the importance of scaffolding,

cognitive load theory ie don't teach too much at once, and the importance of quality and type of feedback

we provide for students. In the second part of his presentation Graham worked through the questions that

had been sent in advance, calling for responses while also attempting to answer them himself!

A recording of 'What does good music teaching look like these days?' is now available in the Members

Only area of our website, under IRMTNZ Professional Development. 

... AND NOTE THE DATE FOR NUMBER THREE!

LOOKING AT OURSELVES: conversations with key

IRMTNZ members 12 October, 7pm - 8.15pm

This will be an annual session where we look at

ourselves as an organisation that has a long and

prestigious history because of its members. In this

inaugural session, our President Katherine Jones will

talk to Life Member Wendy Hunt, our immediate-Past

President and Teacher Training Coordinator, about her

more than 40 years' involvement in IRMTNZ. 

Please send your questions or comments to our

Education Committee Chair Graham McPhail:

gmcphail.irmtnz@gmail.com

STUDENT RECITALS MOTIVATE TEACHERS AS WELL AS STUDENTS

Student recitals motivate students, but they also give

teachers a generous shot of dopamine. Auckland flute

teacher Anita Macdonald explains.

As a member of Auckland Branch IRMTNZ I am involved

with the Mediant Performers Group, a group of teachers

who run a series of student performances throughout the

year on Sunday afternoons. In 2024 we ran four recitals,

one each term. These short recitals are informal and

relaxed and a fantastic way for both students and

teachers to grow and learn outside the typical classroom

or studio environment.

Each teacher takes turns convening the concerts which

involves putting the programme together (collecting items

from each teacher) and helping on the day: setting up the performance space and acting as MC to ensure

the recital runs smoothly. Our recitals usually have 10-12 students, from beginners through to more

advanced students.

Taking part in student concerts has tons of benefits for my younger students, many of whom don’t often

get opportunities to perform, as school performances often prioritise the more advanced students. These

informal get-togethers give them a stage to showcase their musical skills and hard work and help them

overcome performance anxiety. It’s great seeing how much the families enjoy watching their child

perform: often this is the first time they've seen the outcome of what the student has been working on in

lessons and in their practice at home (usually locked away in their bedroom!).

For me, the benefit of these concerts is that I get the chance to see the results of my teaching firsthand.

Watching my students perform successfully is hugely encouraging and a great motivator to keep striving

for excellence in what I am doing: a positive outcome for all!

Anita Macdonald MMus BMus(Hons) LMusA AIRMTNZ studied performance flute at the University of

Waikato and musicology at Auckland University, before gaining MMus in flute performance at Canterbury

Christ Church College in the UK. Anita maintains a private teaching studio as well as teaching at several

Auckland high schools. She performs regularly with Opus Orchestra and other orchestral and chamber

music ensembles. Anita has taught flute for over 20 years at all levels from beginners through to

advanced students.

PD RECORDS 2025

IRMTNZ asks members to please keep a record of their Professional Development (PD) activities

through the calendar year.

2025 records can be submitted using the online form which is now available in the Members Only area of

our website, under 'Professional Development: Recording your PD in 2025'. There's no judgment if you

only have a small number of activities to report, and all members who submit their records go in the

draw to win a $50 credit towards the following year's membership subscription fee. Last year's

winner, Margaret Whitworth of Dunedin, was thrilled to bits to receive this unexpected windfall. Who will

be our 2025 winner?

If you've recorded your activities during the year eg on your calendar or in your diary, you'll find it quick

and easy to submit your record. Guidelines are provided and records should be submitted using the

online form by 5pm Friday 12 December. 

Our mana rests on our reputation for being engaged, informed and active so please click HERE to

access the Members Only area and submit your PD Record for 2025.

CYBER SECURITY

Members are reminded to please keep your internet security up-to-date and be wary of clicking on links

from unknown sources.

TWO COMMON SCAMS

Emails from widows wishing to give away their late husband's grand piano are 99.9% likely to be

fake. Multitudes of widows have given their late husband's pianos away over the last 4 - 5 years - all

scams! 

Emails from someone claiming to be our President, Katherine Jones, asking if you are available for a

quick conversation, are also likely to be fake. Although Katherine is happy to hear from members, she's

not going to instigate a conversation in this way. Always check the email address: Katherine is at

kjones.irmtnz@gmail.com; emails from any other address claiming to be from Katherine are

scams.

WHO TO CONTACT

To report harmful online content, contact Netsafe: click HERE.

To report an online security issue, contact CertNZ: click HERE.

RECOMMENDED

Revisiting a favourite book, Whanganui Branch IRMTNZ Chairperson Ingrid Culliford discovers fresh

ideas and inspiration.

 

Many years ago, I came across Eloise Ristad’s  book, A Soprano on Her Head, which I found immensely

engaging and full of fresh, holistic ideas about teaching, practising effectively and dealing with

performance anxiety. Comprising 16 stand-alone chapters, each with a different focus and each based on

Ristad’s personal experiences with students of all ages and levels, this book makes for easy and

enjoyable reading. I have loved dipping into it again and although I have read it previously, the ideas

remain refreshing and imaginative.

The book is readily available on various platforms including AMAZON, and I recommend it as an

accessible and enlivening resource for teachers and performers alike.

FORTHCOMING

KOTAHITANGA - IRMTNZ Conference 2026

Our next national Conference will be held at the Nelson

Centre for Musical Arts, 8 - 10 April 2026.

Kotahitanga - Creativity in Collaboration features a

stellar line-up of guest speakers presenting a programme

you won't want to miss!

Early Bird registrations open 15 November; visit our

Conference webpage for details and updates.

Disclaimer

The views expressed in Ritmico Online do not necessarily reflect those of the IRMTNZ Council or Ritmico
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Material published in Ritmico Online may only be reproduced by permission of the Editor. 
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