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In this issue we focus on the art of collaboration, with features including:

Training the Collaborative Pianist with Associate Professor Jeanell
Carrigan
 A Piano Duo concert review
Michael Hill International Violin Competition: education outreach
Music '19 ReMiX - MENZA's Conference 

A message from our Vice-President,
Wendy Hunt
Wendy explains why our Teacher Education
Refresh course is a testament to the power of
collaboration. 

Over the years it has become increasingly and
painfully apparent that qualified school music
teachers are leaving the classroom in droves.
The reasons for this exodus are many, and
beyond the scope of this article, however, a
Phoenix arises!

Traditional Teacher Education Refresh (TER)
courses for classroom teachers were long, intense, generalised and expensive, so
not attractive to specialists such as music teachers who might make their living
privately instead.

IRMTNZ was approached by the Education Council (now Teaching Council) of
Aotearoa New Zealand, to write an attractive, pithy, inexpensive and relevant
course specially for formerly registered classroom teachers to renew their
registration as itinerant or classroom teachers of music. For years we have been
aware of the gulf between the private studio and the school – even those of us
with a foot in each camp!  Collaborative work such as this can only serve to
bridge the gap.

The Teacher Training and Examination committee of the IRMTNZ Council drafted
a short, inexpensive, user-friendly and invigorating course that would target
these specific needs, and after consultation with MENZA and the Education
Council, the IRMTNZ TER course was launched in January 2017!

The Teaching Council (TC) now has a practical understanding of the co-curricular
demands of the specialist music teacher - both in the classroom and itinerant
studio, and IRMTNZ has earned their respect. I submit a monthly report on behalf
of IRMTNZ to the TC, and twice yearly meet with them and the tertiary providers
of the full TER courses.  We appreciate our collegiality with these institutions, and
this may afford IRMTNZ traction in future negotiations with the Ministry of
Education.

I also have monthly video-conferences with the MENZA board, where we share
our concerns and plans for music education in NZ, and our resources and
energies, eg the Networks of Expertise initiative which offers specialist workshops
to all teachers. IRMTNZ teachers and MENZA members enjoy equal entry fees to
each other’s events. 
  
Additionally, I talk regularly with the HODs and principals of the schools where
IRMTNZ TER candidates are working, further developing collaboration between
schools and IRMTNZ. MENZA has encouraged uptake for our TER, and we have
had 20 graduates so far. The calibre and enthusiasm of these teachers is exciting.
The Ministry of Education has seen the benefit of the course and for the past year
it has been fully funded. We look forward to more specialist teachers returning to
our schools, to deliver the quality music education our young people deserve.

You can find further details here or contact me at
irmtter@gmail.com 

Training the Collaborative Pianist: part one

Geoffrey Hinds reports on the first
half of Associate Professor Jeanell
Carrigan's workshop at Conference
2019.

Around 1825, a caricature
attributed to Franz Schober
appeared with the title ‘Michael
Vogl and Franz Schubert setting out
to fight and to conquer’. The
famous ex-operatic baritone is

pictured striding forth confidently, followed by the diminutive composer looking
bemusedly at the viewer. It accurately reflects the subservient status endured by
accompanists through the ages, and explains why, in recent years, the term
‘accompanist’ has fallen into disfavour and been replaced by the term
‘collaborative pianist’.
 
Jeanell Carrigan gave some hilarious examples of the prevailing view of
accompanists in the past: they merely provide a background; they play while the
soloist interprets; they are a ‘caddie who carries the violinist’s instrument’. This
quote is courtesy of Gerald Moore who caused a breakthrough by insisting that
his name appear on the recording label at a time when then name of the
accompanist would be omitted even from the programme.
 
Jeanell then set forth five rules. First and most important: the pianist is equal to
the other instrumentalist or singer. Secondly, the pianist needs to be notified
early to allow sufficient rehearsal time. [I recall being at an audition for
accompanying at a local university and being informed that students would
‘throw music’ at me for performance at short notice when I stated that I needed
two weeks’ notice.] Thirdly, the musicians need to work together for a mutually
satisfying interpretation. Fourthly, pianist and singer/other instrumentalist need
to study each other’s part. This is especially important for a song, which makes it
imperative for the pianist to be familiar with whatever language the song is in.
Singers and instrumentalists, on the other hand, need to know what is happening
in the piano part and the challenges it may contain. Finally, the equal stature of
the players is demonstrated by having the names of all players on the
programme, and by having all players take a bow after the performance.
 
Jeanell was now joined by cellist Heleen du Plessis, to play a movement from
Rachmaninov’s Sonata for Cello and Piano, (not, you will observe, a Cello Sonata).
This was the perfect demonstration of a collaboration between two professional
musicians. Both listened to each other, with Jeanell taking care not to overpower
the cello with the fully textured piano part.
 
Heleen and Jeanell now summed up. A collaborative pianist needs to have the
same technical skills as a solo pianist as well as an ability to listen to the other
musician. The opening piano part has a vital role in ‘setting the scene’, especially
in Lieder, and pianists need to be familiar with literary sources. Piano students
should be encouraged at an early stage to play duets to foster the collaborative
approach. Finally, there is no following – musicians move together [which is,
incidentally, the precise meaning of ‘accompany’].
 
Geoffrey Hinds is a piano teacher, member of the Auckland Branch IRMTNZ
committee, and collaborative pianist for the Auckland Lieder Group.

Training the Collaborative Pianist: part two

Kathy Thompson picks up the lead to conclude this report from Conference 2019.
 
After a break, Jeanell Carrigan was joined by Bridget Douglas, principal flutist of
the NZSO.  They performed the first movement of Martinu’s Sonata for Flute and
Piano, chosen for its ensemble challenges.
 
With one rehearsal prior to the session, we watched them work together as they
discussed and ironed out sections they knew needed further polish.  It was a
privilege to hear and see them work together.  They discussed the importance of
such things as each player executing trills in the same way, the exact length of
notes, eg staccato, and balancing rhythmic precision and articulation.  Managing
the final ritardando was discussed and rehearsed. The constantly changing time
signature at the start challenges the flute player to not so much count as really
know the complete music score.  We were reminded it is essential for single-line
players to have access to, and know, the full score.  The importance of
understanding the gestures of the other player(s) is an important skill, along with
the need to breathe together (yes, the pianist too), particularly at the start of new
sections and important phrases. 
 
Bridget and Jeanell both agreed that working together like this builds trust
between players and helps them feed off and react to each other musically in
rehearsals and performance.   
 
I am not teaching at this level, and to be honest, I do 'accompany' my students
on the piano for their performances.  But at what stage, and how, might I develop
this concept of collaboration with my young musicians?  I am mulling over a few
thoughts … someone can ask me at Conference 2020 how I’m getting on with
answering this question!  I’d like to work towards better preparing students to
confidently contribute to the refining of a performance with another or others.
  After all, why wait until they are at University taking a Collaborative Pianist
paper? 
 
Kathy Thompson teaches flute and piano in Dunedin, and her recent retirement
from Secondary School teaching has enabled her to be more involved with the
Otago Branch IRMTNZ.  

Variations Between Two Pianists

Gillian Bibby reviews 'Variations Between Two Pianists: 20 Fingers and 176 Keys
Let Loose in Marama'. With minimal rehearsal time, Associate Professor Jeanell
Carrigan and John van Buskirk fast-tracked their partnership, producing a 'strong
and brilliant' performance. 

Day One of Conference 2019 ended with a virtuoso rollick on the two Steinways
in Marama Hall by our keynote speaker, Australian Jeanell Carrigan, and Dunedin
pianist, John van Buskirk.

The Haydn F minor Variations (Hob VII:6) were a fine choice to open the concert,
with Jeanell Carrigan displaying a clear concept and cleanly articulated
counterpoint. The following three Debussy Preludes contrasted ice with fire: sexy
convolutions in la Puerta del vino, utter musicality in Bruyères, and beautifully
placed passagework (a misplaced trumpet call aside) in General Lavine eccentric.

Jeanell recently discovered Meta Overman’s 2 Pieces of 2 Pianos in a library in
Perth.  The Quay, short and lively, but played a little percussively; The Stone Lion
more exploratory in style, displaying sharp and thoughtful chords punctuated by
what could well have been tiny rabbits jumping in and disappearing again. An
interesting quality!

A second work by Meta Overman was the Charivari Variations, written for her
third husband (her favourite form was theme and variations, which are found in
all her pieces of this period). Opening with a trumpet fanfare, the music
progresses with chordal excitements in the left hand, ‘butterflies’ over the top of
the piano, flowing Debussian melodic lines leading to a climax, a halt, and finally
a rocking bass with jazzy chords. Good fun!

Anthony Ritchie’s Piano Concerto III, of which we heard the central movement,
was originally written for Emma Sayers, who re-shaped it for piano duo. It is
memorable for its strange and melancholic air. I hope all three movements may
be played in public soon.

This delightful concert ended with Brahms’ St Anthony Chorale Variations Op 56b,
one of the earliest works written for two pianos. This was strong and brilliant.
Despite the problems occasioned when two pianists come together only briefly
before their concert, it was characterful, exciting, and altogether fun. A perfect
end to the day.

Gillian Bibby is a well-known pianist, teacher, composer and writer on music. She
commissioned and edited the Sunrise Trust volumes of new NZ piano music for
students of all ages, and was recently a finalist in the  NZ Women of Influence
Awards.

Michael Hill International Violin Competition

While the spotlight of the Michael
Hill International Violin Competition
(MHIVC) is of course on
the performance rounds, sitting
alongside and complementing it is
a comprehensive programme of
development opportunities
designed to raise the awareness of
fine music and the standard of
musical performance in Aotearoa
New Zealand.

 

Opportunities to learn directly from the experts and engage with their
international peer group are generously offered to competitors and violinists
across the country through the Competition’s many collaborations and
partnerships with educators in Queenstown and Auckland.
 
Inspiring the next generation of talent is a significant aspect of the Competition’s
kaupapa. A genuine aim of the MHIVC is to ensure every violinist becomes
stronger and more insightful through participating. 
 
Activities include a major masterclass series offered by Competition judges to
competitors who don’t advance to the final rounds, and tertiary violinists and
ensembles at New Zealand’s universities. Participating artists are selected by
their teachers to play and learn alongside Competition competitors. The
masterclasses are free to view for the public.
 
Workshops, specifically crafted to develop technique and deeper insights, are led
by Competition judges and competitors, are also free of charge and open to the
public by registration.

The Competition holds its popular Classroom Conversations in local high schools
in Central Otago and Auckland. These inspirational yet informal ‘meet the artist’
sessions and workshops explore pathways taken by rising international artists,
many of whom are just a few years older than secondary students.
 
Additionally, students and families with children under 8 are invited to attend
Competition rehearsals at no cost.
 
There are many other opportunities for violinists and those interested in
experiencing the artistry of competitors and judges in another, unique and
intimate, format. For more info, please visit the Michael Hill International Violin
Competition web site.

Music '19 ReMiX

Judith Bell gives us a taste of what's
in store at MENZA's 2019
Conference.
 
Mai i te Kōpae ki te Urupa tātou ako

tonu ai
From the cradle to the grave we are

forever learning

Music Education New Zealand Aotearoa warmly invites IRMTNZ members to
Music '19 ReMiX, a music education conference, in Christchurch from 7-9 October
2019. The primary venue will be the new state-of-the-art Tūranga Central Library,
with some of the sessions being held at the new music premises for the
University of Canterbury at the Arts Centre.

This conference will provide an array of professional development opportunities
for early childhood, primary, secondary, tertiary and community music educators,
while showcasing some of the exciting developments in Christchurch city.

The programme will include a wide range of workshop choices ensuring there is
something for everyone, including sessions for private and itinerant teachers,
classroom teachers, conductors, music tech and more. The workshops will be led
by some of New Zealand’s most inspiring music educators, and the programme
includes four keynote speakers and many musical performances. You’ll never be
far from like-minded music educators, good coffee and food, and inspirational
locations and events. We invite you to gather some friends from your region,
register for the conference online and book your accommodation to be near
Tūranga Library.

The keynote speakers are JAMES HUMBERSTONE from the Sydney
Conservatorium of Music where he is a Composer and Senior Lecturer. As a
composer, producer, music educator, technologist, and musicologist, he
publishes and practices in a wide range of fields. KATIE WARDROBE is a music
technology trainer, consultant, blogger and podcaster who is passionate about
helping music teachers through Midnight Music (www.midnightmusic.com.au). 
DUNCAN FERGUSON is HOD Music at St Andrews College, Christchurch. He is best
known for Learning Ideas Ltd and is a resource writer, marker and moderator for
NZQA as well as bass player. HENARE ‘H’ KAA is a professional and internationally
recognised musician (drums, vocals) and full-time music teacher at Rangi Ruru
Girls’ School in Christchurch.

For further information and to register for Music ’19 ReMiX  click here.

MENZA Music Education New Zealand Aotearoa is the national branch of ISME
(International Society for Music Education). The ISME bi-annual conference will be
at the Sibelius Institute in Helsinki, Finland in 2020.

Judith Bell directs a highly successful music programme at Chisnallwood
Intermediate School in Christchurch. Judith is a MENZA board member and is a
Leading Associate IRMTNZ. She was a finalist in the inaugural Music Teacher of
the Year award 2018.

NCEA Change Package 2019

Read the report here.

Visit the MENZA website to find out about a workshop in Auckland (1pm, 30 June)
to discuss how the changes will affect music education. 

Member Updates

Member Profiles
Thanks to those members who have already
posted their profiles on the website. Louise
Logan has some words of encouragement for
those who have yet to share their vital statistics.

"It was very easy to upload my photo and profile
to the LearnMusicNZ website. I see this as an
important step for our organisation, and it's
useful for those of us who don't have our own
website or Facebook page (while I'm very
confident with technology I just haven't taken
that step yet).  For those who already have an
online presence, it's also an opportunity to post
a link so that people can look further. 
 
"I'm so pleased that the IRMTNZ is working hard on our re-branding and starting
to work on marketing our organisation.  Putting our individual profiles on the
website is a way of supporting this endeavour.  Go ahead and do yours!" - Louise
Logan, Wellington Branch IRMTNZ Chairperson

See Louise's profile here.

 

Jolly Good Fellows

Warmest congratulations to Jocelyn Donaldson
and Sian Williamson, both awarded FIRMTNZ at
the 2019 AGM. Their unwavering commitment
to the Institute is an inspiration to us all.

Since her election to Council in 2007, Jocelyn
has been a very active member of several sub
committees and has helped develop the course
content for the Foundation, Intermediate and
Advanced Teacher Training Courses. Read
Jocelyn's citation for FIRMTNZ here. 

Sian has been an active and enthusiastic
member of Council since 2014 and she
convened the Talkfest held in Wellington,
January 2016, a defining moment in the
reinvigoration of the IRMTNZ. Read Sian's
citation for FIRMTNZ here.

Recommended Resources

NOT A TWEET: Composer Gareth Farr joined forces with poet Bill Manhire to write
Ornithological Anecdotes, a beautiful set of songs paying homage to the dotteral,
huia, takahê and tui. Julien Mellaerts and James Baillieu premiered the songs
during their recent tour for Chamber Music New Zealand. Find out more here. 

READING: For more on the rise and rise of the collaborative pianist, Steinway
shares a provocative commentary here. 

CONCERT: Described by the New York Times as 'The most distinctive, elusive and
ultimately satisfying trumpeter of his generation', Ambrose Akinmusire gives 'a
powerful performance of genre-defying music, that sits within the centre and at
the periphery of jazz, while intersecting the circles of hip-hop and classical music'.
Performing at the Wellington Jazz Festival 6 June.
 

WHAT'S ON

NZ MUSIC MONTH
Celebrating the music of Aotearoa New Zealand, the NZ Music Commission has
been running NZ Music Month since 2000. Find out more  here

MUSIC TEACHER OF THE YEAR
Recorded Music NZ and The NZ Music Commission announce that nominations
are open for 2019 VNZMA Music Teacher of The Year.  Nominations can be
submitted by a student, a Principal, a colleague, a parent or by one’s self. Those
who are nominated will have the option to complete (or, in the case of last year’s
nominees, refresh) their nomination with a profile of their professional
contribution.
Nominations close Friday 7 June and the process begins here.
 

Institute of Registered Music Teachers of New
Zealand
Website: Click here
Email: registrar@irmt.org.nz
PO Box 4122, Christchurch 8140
Registrar's hours are 1pm - 6pm Mon-Fri
Closed weekends and public holidays
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